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MUZEUL NATIONAL COTROCENI
COLOCVIUL NATIONAL DE ISTORIE

editia a XXIV-a, cu participare internationala

18 — 19 mai 2022

Miercuri, 18 mai 2022
10:00 — 10:30 — Cuvant de deschidere
10:30 — 11:00 — Prezentare carti publicate de Editura Muzeul National

Cotroceni

SECTIUNEA PATRIMONIU CULTURAL

Patrimoniul cultural cu valoare memoriala

Salonul Florilor, 11:00 — 13:30
Moderator: arhim. dr. Policarp CHITULESCU

arhim. dr. Policarp CHITULESCU, Biblioteca Sfantului Sinod
Patriarhul Silvestru al Antiohiei si dania sa de carte catre manastirea
Sfantul Sava din Iasi. O reevaluare necesara

dr. Ginel LAZAR, Muzeul National de Istorie a Romaniei
Sfarsit de veac rominesc, surprins in consemnirile marginale
brancovenesti din ,,Foletul novel” (manuscris din patrimoniul MNIR)

dr. Carmen TANASOIU, Muzeul National de Artd al Romaniei
Ibricul contelui Keresztes si povestile sale

dr. Mariana LAZAR, Muzeul National Cotroceni
Lespezi funerare cantacuzine din biserica manastirii Cotroceni si
valoarea lor memoriala

dr. Marius PADURARU, Muzeul Judetean de Istorie Arges
,2De vréme ce intamplarea cea viitoare iaste nestiuta, si inca si
ingerilor necunoscutd” - 29 aprilie 1751. Diata jupanesei Bailasa
Baleanu, fiica marelui logofat Serban Greceanu



dr. Oana-Madalina POPESCU, Biblioteca Academiei Romane
Mentionarea cinstirii ca sfant a cuviosului Nicodim de la Tismana in
izvoare istorice inainte de canonizarea sa oficiala de catre Biserica
Ortodoxa Romana

Mihai-Alex OLTEANU, Muzeul Mitropolitan lasi
insemne arhieresti, corespondente vizuale in tablouri si fotografii
regasite in bunurile de patrimoniu ale Muzeului Mitropolitan Iasi

dr. Corina ANDREI, Complexul National Muzeal ,,Curtea Domneascd”, Targoviste
IN MEMORIAM - loan Nicolin (1882-1942)

dr. Irina CIRSTINA, Complexul Muzeal National ,,Curtea Domneasci”, TArgoviste
Toma Tudoran, ofiter de legenda al cavaleriei romane in perioada
interbelica

PAUZA: 13:30 — 14:30

Artisti si creatiile lor in patrimoniul cultural

Salonul Florilor, 14:30 - 17:00
Moderator: dr. Elena OLARIU

dr. Adrian-Silvan IONESCU, Institutul de Istoria Artei ,,G. Oprescu”
Un portret necunoscut al lui Omer Pasa de C.D. Rosenthal

dr. Florin GEORGESCU, Muzeul National de Istorie a Romaniei
Personalitati medievale nationale reprezentate in pictura romaneasca

dr. Ramona CARAMELEA, Institutul de Istoria Artei ,,G. Oprescu”
»Izvoade stramosesti”. Note istoriografice pe marginea unui album
de arta decorativa de la inceputul secolului XX

Amalia Daniela NICOARA, Muzeul Judetean de Istorie si Arheologie Prahova
File de manuscris — «Drumul ascuns» de Hortensia Papadat-Bengescu

dr. Nicoleta BADILA, Muzeul Municipiului Bucuresti
Cateva consideratii asupra portretului in pictura romaneasca.
Studiu de caz: G.D. Mirea



dr. Elena OLARIU, drd. Cristina IONITA, Muzeul Municipiului Bucuresti
Cecilia Cutescu Storck, lucrari inedite realizate in Cadrilater si
Dobrogea

drd. Delia BRAN, Muzeul Municipiului Bucuresti
Despre generozitate si politici culturale — o alta fata a pictorului
Stefan Popescu

dr. Eduard ANDREI, Institutul de Istoria Artei ,,G. Oprescu”
Pictorul roman Ilie Cristoloveanu si familia sa la Expozitia
Universala de la New York, 1939-40

Livia GEORGESCU, Muzeul National Cotroceni
Un reper al breslei mesterilor sticlari — ornamentica sticlariei cehe si
reflexele ei in patrimoniul Muzeului National Cotroceni

SECTIUNEA PATRIMONIU CULTURAL
JOI, 19 mai 2022
Salonul Florilor, 10:00 — 13:30
Moderator: dr. loana Lidia ILEA

Patrimoniul cultural cu valoare memoriala

drd. Madalina MANOLACHE, Muzeul Municipiului Bucuresti
Fotografiile unei tinere principese la Muzeul Minovici

dr. Adriana DUMITRAN, Biblioteca Nationala a Romaniei
Fotografi si fotografiile Serbirilor Incoronirii de la Alba Tulia si
Bucuresti (15-17 octombrie 1922)

dr. Macrina-Emilia OPROIU, Muzeul National Peles
Bucatarie si ,,ceaiuri”, la Castelul Pelisor

dr. Adriana Cristina MAZILU, Muzeul National Cotroceni
Un om cinstit si un mare actor - Aristide Demetriade

dr. Carmen TANASOIU, Muzeul National de Arti al Romaniei
Portretistica regala contemporana



Conservarea, restaurarea si punerea in valoare
a patrimoniului cultural

dr. Sarolta SOLCAN, Facultatea de Istorie, Universitatea Bucuresti
Orasul din secolele XVII-XVIII si patrimoniul siu imobil intre
conservare si distrugere

Anastasia FLOROIU, Muzeul National Cotroceni
Prezentarea metodologiei de restaurare a unei icoane praznicar
cu dubla fata de secol XIX

Roxana LACRARU — TOPOR, Muzeul National Cotroceni
Valorificarea patrimoniului cultural prin redobandirea integritatii
estetice si structurale — oglinda de secol XIX (studiu de caz)

dr. Ilarion TIU, Liceul Teoretic ,,Radu Popescu” Popesti-Leordeni
Monumente de patrimoniu din localitatea Popesti-Leordeni
(Jud. llfov) — istoric, starea de conservare, posibilitati de valorificare

dr. Ioana Lidia ILEA, Muzeul National Cotroceni
Utilitatea unei baze de date cu termeni specifici conservérii si
restaurarii bunurilor culturale



COTROCENI NATIONAL MUSEUM
NATIONAL HISTORY COLLOQUIUM
24-th edition, with international participation
May 18-19, 2022

Wednesday, May 18, 2022
10:00 — 10:30 — Opening remarks

10:30 — 11:00 — Presentation of books edited by Cotroceni National Museum
Publishing House in 2021

CULTURAL HERITAGE SECTION

Cultural heritage with memorial value

Salon of Flowers: 11:00 - 13:30
Moderator: arhim. dr. Policarp CHITULESCU

arhim. dr. Policarp CHITULESCU, Biblioteca Sfantului Sinod
The Patriarch Sylvester of Antioch and his book donation to the Saint
Sava monastery in lassy. A needed reconsideration

dr. Ginel LAZAR, National Museum of History of Romania
End of a Romanian century, surprised in the marginal notes of prince
Constantin Brancoveanu from ,,Foletul novel” (manuscript from the
patrimony of MNIR)

dr. Carmen TANASOIU, Muzeul National de Arti al Romaniei
The kettle of count Keresztes and his stories

dr. Mariana LAZAR, Cotroceni National Museum
Cantacuzine tombstones from Cotroceni monastery church and their
memorial value

dr. Marius PADURARU, Muzeul Judetean de Istorie Arges
»dSince the future story is not known, and still to the angels unknown”
- april 29, 1751. The testament of Balasa Baleanu, daughter of the
great chancellor Serban Greceanu



dr. Oana-Madalina POPESCU, Biblioteca Academiei Romane
Nicodimos of Tismana mentioned as a saint in historical sources
before his official canonization by the Romanian Orthodox Church

Mihai-Alex OLTEANU, Muzeul Mitropolitan lasi
Hierarchical insignia, visual correspondence in paintings and
photographs found in the patrimonial assets of the Iasi Metropolitan
Museum

dr. Corina ANDREI, Complexul National Muzeal ,,Curtea Domneascd”, Targoviste
IN MEMORIAM - loan Nicolin (1882-1942)

dr. Irina CIRSTINA, Complexul Muzeal National ,,Curtea Domneasci”, Targoviste
Toma Tudoran, a legendary officer of the Romanian cavalry during
the interwar years

BREAK: 13:30 — 14:30

Artists and their artworks in the national heritage

Salon of Flowers: 14:30 - 17:00
Moderator: dr. Elena OLARIU

dr. Adrian-Silvan IONESCU, Institutul de Istoria Artei ,,G. Oprescu”
An unknown portrait of Omer Pasha by C. D. Rosenthal

dr. Florin GEORGESCU, Muzeul National de Istorie a Romaniei
National medieval personalities represented in Romanian painting

dr. Ramona CARAMELEA, Institutul de Istoria Artei,,G. Oprescu”
»Izvoade stramosesti”. Some Historiographical Notes on an Album of
Decorative Arts from the Early Twentieth Century

Amalia Daniela NICOARA, Muzeul Judetean de Istorie si Arheologie Prahova
Manuscript pages - ,,The Hidden Road” by Hortensia Papadat-Bengescu

dr. Nicoleta BADILA, Muzeul Municipiului Bucuresti
Some considerations on portrait in Romanian painting. Case study:
G.D. Mirea



dr. Elena OLARIU, drd. Cristina Ionita, Muzeul Municipiului Bucuresti
Cecilia Cutescu Storck - Works from the Cadrilater and Dobruja
exhibited for the first time

drd. Delia BRAN, Muzeul Municipiului Bucuresti
About generosity and cultural policies - another face of the painter
Stefan Popescu

dr. Eduard ANDREI, Institutul de Istoria Artei ,,G. Oprescu”
The Romanian Painter llie Cristoloveanu and His Family at the New
York World’s Fair, 1939-1940

Livia GEORGESCU, Muzeul National Cotroceni
A landmark of the glassmakers' guild - the ornamentation of Czech
glassmaking and its reflections in the patrimony of the Cotroceni
National Museum

CULTURAL HERITAGE SECTION
THURSDAY, May 19, 2022
Salon of Flowers, 10:00 — 13:30
Moderator: dr. loana Lidia ILEA

Cultural heritage with memorial value

drd. Madalina MANOLACHE, Muzeul Municipiului Bucuresti
Photos of a young princess at the Minovici Museum

dr. Adriana DUMITRAN, Biblioteca Nationald a Romaniei
Photographers and Photographs of the Coronation Celebrations in
Alba lulia and Bucharest (October 15-17, 1922)

dr. Macrina-Emilia OPROIU, Muzeul National Peles
Kitchen and ,,tea”, at Castelul Pelisor

dr. Adriana Cristina MAZILU, Muzeul National Cotroceni
An honest man and a great actor - Aristide Demetriade

dr. Carmen TANASOIU, Muzeul National de Arti al Romaniei
Contemporary royal portraits in Romania



Preservation, restoration and valorisation of cultural heritage

dr. Sarolta SOLCAN
The city from the 17th-18th centuries and its immovable heritage
between conservation and destruction

Anastasia FLOROIU, Muzeul National Cotroceni
Presentation of the restoration methodology of a celebration icon
with double faces from the 19" century

Roxana LACRARU — TOPOR, Muzeul National Cotroceni
Recovery of the cultural heritage by regaining its aesthetic and
structural integrity - 19" century mirror (case study)

dr. Ilarion TIU, Liceul Teoretic ,,Radu Popescu” Popesti-Leordeni
Heritage monuments from Popesti-Leordeni (lIfov county): history,
state of conservation, possibilities for revaluation

dr. Ioana Lidia ILEA, Muzeul National Cotroceni
The usefulness of a cultural’s heritage conservation and restoration
terminology database



SECTIUNEA PATRIMONIU CULTURAL
CULTURAL HERITAGE SECTION
REZUMATE / ABSTRACTS

arhim. dr. Policarp CHITULESCU, Biblioteca Sfantului Sinod

Patriarhul Silvestru al Antiohiei si dania sa de carte catre manastirea

Sfantul Sava din Iasi. O reevaluare necesara

Rezumat: Personalitatea patriarhului Silvestru nu ne este indeajuns de
cunoscutd, cu toate ca acesta a rezidat la noi mai multi ani, fiind un apropiat al
domnitorilor si al intelectualilor din Tarile Romane. Actiunile patriarhului
Silvestru s-au concentrat, in general, asupra ajutordrii crestinilor arabofoni,
clerici si laici, amenintati pe de-0 parte de imposibilitatea continuarii misiunii
lor spirituale din cauza lipsei de carti de invataturd si de slujba, iar pe de altd
parte, de agresivitatea prozelitismului initiat in Levant de misiunile catolice.

Cata vreme a activat in lasi, patriarhul Silvestru a rezidat la manastirea
Sfantul Sava a Patriarhiei Ierusalimului. Simtindu-se apropiat de comunitatea
monahalad de la Sfantul Sava din Iagi care 1i amintea de manastirea cu acelasi
nume din Tara Sfanta, patriarhul Silvestru doneazd aici niste carti pe care
noteaza lucruri interesante. Aceste informatii au ajuns pana la noi, din pacate,
incomplete si deformate. Prin materialul de fatd ne propunem sd restabilim
adevarul conform propriilor cercetari efectuate recent.

Cuvinte cheie: patriarhul Silvestru al Antiohiei, manastirea Sfantul Sava, lasi,
crestinii arabi, carti de cult, donatii

The Patriarch Sylvester of Antioch and his book donation to the Saint

Sava monastery in lassy. A needed reconsideration

Abstract: The personality of the patriarch Sylvester is insufficiently
known to us, despite the fact that he lived on our territory several years, being
close to voivodes and intellectuals of the Romanian countries. His actions
focused generally on helping Arabic speaking Christians, both secular and
clerics, who were threatened on one hand by the impossibility of continuing
their spiritual mission because of the shortage of books for learning and
worship, and on the other hand, by the aggressive missionarism initiated by the
Catholic missions in the Levant.

As long as he activated in lassy, the patriarch Sylvester resided at the
Saint Sava monastery of the Jerusalem Patriarchy. Feeling close to the
monastery community at Saint Sava in lassy, which reminded him of the
monastery with the same name at the Holy Places, the patriarch Sylvester
donated here some books on which he noted some interesting facts. This
information unfortunately reached us incomplete and distorted. Through the
present paper, we intend to re-establish the truth according to our own recent
research.

Keywords: Patriarch Sylvester of Antioch, Saint Sava monastery, lasi, Arabic
Christians, religious books, donations



dr. Ginel LAZAR, Muzeul National de Istorie a Romaniei

Sfarsit de veac romainesc, surprins in consemnirile marginale

brancovenesti din ,,Foletul novel” (manuscris din patrimoniul MNIR)

Rezumat: In Colectia de manuscrise medievale din cadrul Muzeului
National de Istorie a Roméaniei se conserva un manuscris, scris de loan
Romanul, pe care il vom prezenta succint in randurile urmatoare. Calendarul
este caligrafiat in limba romana, cu alfabet chirilic, pe hartie cu filigran, iar
pagina de titlu evidentiaza urmatoarele: Kalendare, Ce sa chiama, Foletul
Novel: De Anul 1693. Carele, Dupre Limba Franceasca, in Rumadniasca, s-au
intorsu, De Jupénul loan Romanul.

,,Foletul Novel”, caci asa 1l vom denumi in continuare, contine mai multe
scurte introduceri semnate de autor, intitulandu-se astfel: Prea Indltate, Prea
slavite si Prea Luminate Doamne, intdlnite la fiecare inceput de Zodiac,
conform anilor 1693-1704.

Acest manuscris contine o serie de calendare traduse din italiana si a fost
pregdtit pentru tipar, fapt care rezulta din prefata de la fila 24 verso, adresata
,,Catra Cetitori®, dar nu a mai facut obiectul tiparirii in epoca bréancoveneasca.
Intre filele sale de hartie se gisesc si insemniri importante ale lui Voda
Brancoveanu, care ne ajutd sd intelegem mai bine opera politico-culturala a
domnitorului de la sfarsitul secolului al XVII-lea, incununand in mod magistral
mostenirea Tnaintasilor sai.

Cuvinte cheie: Constantin Brancoveanu, domn al Tarii Romaénesti, ,,Foletul
Novel”, calendar italian, zodiac, loan Romanul

End of a Romanian century, surprised in the marginal notes of prince
Constantin Brancoveanu from ,,Foletul novel” (manuscript from the
patrimony of MNIR)

Abstract: In the Collection of medieval manuscripts owned by the
National Museum of Romanian History, a manuscript is preserved, written by
loan Romanul (John the Romanian), which we will briefly present in the
following lines. The calendar is handwritten in Romanian, with the Cyrillic
alphabet, on watermarked paper, and the title page highlights the following:
Kalendar, called Foletul Novel: From the year 1693, translated from Italian
(franceasca language) into Romanian by jupan loan the Romanian.

,,Foletul Novel”, as we will call it from now on, contains several short
introductions signed by the author, entitled: Most Exalted, Most Glorified and
Most Enlightened Lord, encountered at every beginning of the Zodiac,
according to the years 1693-1704.

This manuscript contains a series of calendars translated from Italian and
was prepared for printing, a fact that results from the preface on the 24th verso
page, addressed to "To the Readers”, but was no longer printed in the
Brancoveanu era. Among his sheets of paper are also important notes by prince
Brancoveanu, which helps us to better understand the politico-cultural work of



the ruler from the end of the seventeenth century, masterfully crowning the
legacy of his ancestors.

Keywords: Constantin Brancoveanu, lord of Wallachia, “Foletul Novel”,
Italian calendar, zodiac, loan Romanul

dr. Carmen TANASOIU, Muzeul National de Arti al Romaniei

Ibricul contelui Keresztes si povestile sale

Rezumat: In patrimoniul Muzeului National de Arti al Romaniei se afla
un ibric cu o silueta eleganta, care, in urma unor cercetari, ne-a dezvaluit o
istorie interesanta. Ibricul este decorat pe corp cu stema contelui Marton losef
Keresztes de Varhegy si Sarospatak.

Tn calitatea sa de comite ale comitatului Tarnavei, acesta i-a ajutat pe
calugdrii minoriti la venirea lor in Targu Mures, la inceputului secolului al
XVIII, oferindu-le gazduire atat in casa sa din cetate, la 1726, cat si in cea din
Curteni, aproape de oras. Ulterior, contele i-a ajutat sa construiasca manastirea/
biserica minoritilor ,,Sfantul Anton de Padova” din Targu Mures.

Venirea minoritilor la Targu Mures se inscrie in miscarea de reviriment a
bisericii catolice in fata celei protestante, determinatda de intrarea armatei
austriece 1n Transilvania, la sfarsitul secolului al XVII-lea.

Cuvinte cheie: contele Marton Keresztes, comitatul Tarnava, calugarii minoriti,
argintarie

The kettle of count Keresztes and his stories

Abstract: The National Museum of art of Romania has a kettle with an
elegant silhouette, which, following some research, revealed an interesting
history. The kettle is decorated on the body with the coat of arms of Count
Marton losef Keresztes de Varhegy and Sarospatak.

As Count of Tarnava county, he helped the minor monks, when they
arrived in Targu Mures, at the beginning of the 18th century, offering them
accomodation both in his house, in the fortress, in 1726, and in his residence of
Curteni, close to the town. Few years later, he helped them to build the
monastery / church of the minorities ,,Saint Anton of Padua”, in Targu Mures.

The arrival of the minorities in Targu Mures is part of the revival
movement of the Catholic Church in front of the Protestant one, determined by
the entry of the Austrian army in Transylvania, at the end of the 17th century.

Keywords: Count Marton Keresztes, Tarnava county, minor monks, silverware



dr. Mariana LAZAR, Muzeul National Cotroceni

Lespezi funerare cantacuzine din biserica manastirii Cotroceni si

valoarea lor memoriala

Rezumat: Reprezentativitatea patrimoniului cu valoare memoriala este
conferitd de raportul sdu cu persoane sau evenimente importante pentru istoria
unei natiuni sau a unei comunitati, perpetuand memoria lor de-a lungul
timpului. Acesta este cazul patrimoniului cultural al Muzeului National
Cotroceni, care detine artefacte relevante pentru istoria de peste trei secole a
ansamblului Cotroceni. Printre acestea se Inscriu si lespezile funerare care
acopereau mormintele unor mari boieri inhumati in biserica manastirii
Cotroceni - in primul rand ale ctitorului, domnul Serban Cantacuzino, si rudelor
sale, lacasul de cult devenind o necropola a Cantacuzinilor.

In prezenta comunicare avem n vedere lespezile funerare ale marelui
spatar Radu Cantacuzino, fiu al stolnicului Constantin Cantacuzino si nepot al
domnului Serban, si fiului lui, Constantin, membri ai elitei muntene din primul
sfert al secolului al XVIll-lea. Pe baza informatiilor istorice, ne propunem sa
reconstituim datele esentiale ale vietii lor, contextele politice si sociale care le-
au marcat existenta, dar si sd sesizam cum disparitia lor i-a marcat pe celi
apropiati.

Patrimoniul istoric este adesea asociat cu o calitate estetica, pe care o
regdsim si in decoratia acestor pietre funerare. Ornamentatia florald este
specifica stilului brancovenesc, un stil roménesc, cu anumite motive decorative
inspirate din Renastere Si Baroc.

Cuvinte cheie: biserica manastirii Cotroceni, necropolad a familie Cantacuzino,
Serban Cantacuzino, domn al Tarii Romanesti, Radu Cantacuzino, lespezi
funerare

Cantacuzine tombstones from Cotroceni church and their memorial

value

Abstract: The representativeness of the heritage with memorial value is
conferred by its relation to persons or events important for the history of a
nation or a community, perpetuating their memory over time. This is also the
case of cultural heritage of Cotroceni National Museum, which holds cultural
artefacts relevant to the history of over three centuries of Cotroceni ensemble.
Among them we can notice the tombstones of some great boyars buried in the
church of the Cotroceni monastery - first of all of the founder, prince Serban
Cantacuzino, and of his relatives, this church becoming a necropolis of the
Cantacuzino family.

In this communication we consider the tombstones of the great boyar,
Radu Cantacuzino, son of Constantin Cantacuzino, and nephew of prince
Serban, members of the Wallachian elite from the first quarter of the 18th
century. Based on historical information, we intend to reconstitute the essential



data of their lives, the political and social contexts that marked their existence,
but also to find how their disappearance marked those close to them.

The historical heritage is often associated with an aesthetic quality, which
we also find in the decoration of these tombstones. The floral ornamentation is
specific to the Brancovenesc style, a Romanian style, with certain decorative
motifs inspired by Renaissance and Baroque.

Keywords: Cotroceni monastery church, Cantacuzino family necropolis,
Serban Cantacuzino, prince of Wallachia, Radu Cantacuzino, tombstones

dr. Marius PADURARU, Muzeul Judetean de Istorie Arges

,2De vréme ce intamplarea cea viitoare iaste nestiuta, si inca si

ingerilor necunoscuta” - 29 aprilie 1751. Diata jupanesei Balasa

Baleanu, fiica marelui logofat Serban Greceanu

Rezumat: Comunicarea noastrd are la baza testamentul inedit al Balasei
Bileanu, interesanta figura feminina a elitei valahe din secolul al XVIII-lea.
Fiica a marelui logofat Serban Greceanu, dregator credincios al domnului
Constantin Brancoveanu, a fost cdsatoritd initial cu marele postelnic Radu
Filipescu, iar apoi, dupa decesul acestuia, cu marele comis Constantin Baleanu.
Din nefericire, si acesta s-a stins destul de repede. De la ambii soti, Balasa a
avut cate un fiu, Constantin Filipescu, respectiv Radu Baleanu, pe care a fost
nevoita sa-i creasca singurd. Cei doi fii au fost personalitati total diferite, cel din
urmad generand o serie de probleme de imagine familiei si facand ca batranetea
mamei sale sa nu fie senina.

Ne vom opri asupra practicii testamentare si, de asemenea, vom face
scurte incursiuni in genealogiile membrilor marilor familii boieresti Baleanu,
Filipescu si Greceanu, care au legatura cu subiectul abordat.

Cuvinte cheie: societatea romaneasca, secolul XVIII, testamente, familiile
Greceanu, Baleanu, Filipescu

»dince the future story is not known, and still to the angels unknown”

- april 29, 1751. The testament of Balasa Baleanu, daughter of the

great chancellor Serban Greceanu

Abstract: Our communication is based on the unique testament of Balasa
Béleanu, an interesting female figure of the Wallachian elite from the
eighteenth century. The daughter of the great chancellor Serban Greceanu, a
faithful high rank clerk of ruler Constantin Brancoveanu, was initially married
to the great postelnic Radu Filipescu, and then, after his death, to the great
equerry Constantin Baleanu. Unfortunately, he, too, passed away relatively
quickly. From each of both spouses, Balasa had a son, Constantin Filipescu and
Radu Baleanu respectively, whom she had to raise on her own. The two sons
were totally different personalities, the latter generating a series of problems
with the family's image and making his mother's old age not a serene one.



We will dwell on the testamentary practice, and we will also make short
forays into the genealogies of the members of the great boyar families Baleanu,
Filipescu and Greceanu who are related to the tackled subject.

Keywords: Romanian society, 18" century, testaments, Greceanu, Baleanu,
Filipescu families

dr. Oana-Madalina POPESCU, Biblioteca Academiei Romane

Mentionarea cinstirii ca sfint a cuviosului Nicodim de la Tismana in

izvoare istorice inainte de canonizarea sa oficiala de catre Biserica

Ortodoxa Romana

Rezumat: Tn studiul de fatd prezentim cateva tipuri de surse istorice din
perioada secolelor XVI-XIX, scrise si iconografice, edite si inedite, In care
cuviosul Nicodim de la Tismana este descris ca sfant, facator de minuni, avand
sfinte moaste, fiind redat in iconografie cu aureola, inclus in sinaxar si cinstit ca
al doilea ocrotitor al ctitoriei sale, prin slujbe bisericesti, tiparite cu
binecuvéantarea episcopului de Ramnic din acea vreme. Toate aceste detalii ne
aratd ca parintele Nicodim, reorganizatorul monahismului romanesc, traitorul si
sustinatorul curentului isihast, a fost cinstit de popor, de autorititile laice si
bisericesti ca sfant, inainte de canonizarea sa oficiald de catre Biserica Ortodoxa
Romana, in 1955.

Am abordat acest subiect - al gruparii surselor care vorbesc despre
sfintenia parintelui Nicodim de la Tismana inainte de canonizarea oficiala -, pe
de o parte deoarece, cercetand actele de cancelarie ornate cu icoane, am
identificat si doud hrisoave inedite, din secolele XVII-XVIII, deosebit de
frumoase si interesante, impodobite cu icoana sfantului, iar pe de alta parte
pentru ca tema nu fusese evidentiatd ca atare de studiile istoriografice
anterioare, care se concentrau mai degraba pe clarificarea unor elemente
punctuale, pur istorice.

Cuvinte cheie: Sfantul Nicodim, Tismana, sfant, canonizare, icoana

Nicodimos of Tismana mentioned as a saint in historical sources

before his official canonization by the Romanian Orthodox Church

Abstract: In the present study, we analyse several historical sources
(documents, manuscripts, old or rare printed boos, travel reports, iconographic
sources) from the 16 ™ to 19 ™ centuries, in which Nicodimos of Tismana is
mentioned as saint, with holy relics, long before his official canonization by the
Romanian Orthodox Church, in 1955. The Tismana Monastery, that sheltered
the tomb and a part of his holy relics, venerated his as its official second patron
saint, together with its historical feast, the Koimisis of the Virgin. His icon was
painted on manuscripts and religious hymns were composed, in his honour, and
printed, in the 18 ™ century, by the bishop of Ramnic, the supreme religious
authority of the region.



We chose this topic because, on the one hand, it had not been studied so
far by the historiographical words, that focused mainly on specific, historical
issues. On the other hand, in our research, we identified two charters, very
beautiful and rare, decorated with his icon.

Keywords: Saint Nicodimos, the Tismana Monastery, saint, canonization, icon

Mihai-Alex OLTEANU, Muzeul Mitropolitan Iasi

Insemne arhieresti, corespondente vizuale in tablouri si fotografii

regasite in bunurile de patrimoniu ale Muzeului Mitropolitan Iasi

Rezumat: Ideea cercetdrii care a condus la elaborarea acestui articol a
venit Tn momentul in care organizam, la Muzeul Mitropolitan Iasi, Vvitrina
eveniment dedicata Mitropolitului Calinic Miclescu al Moldovei. Cu aceasta
ocazie a fost identificat in patrimoniul Mitropoliei Moldovei si Bucovinei
tabloul ce il reprezenta pe ierarh. Imediat dupa aceea am incercat sa identificim
in patrimoniul detinut si obiectele cu care era reprezentat in acel tablou.

Dupa acest succes, prezentat in cadrul unui eveniment, am inceput sa
aprofundez ideea de a asocia tablourile ierarhilor din colectia noastra, ba chiar
si unele fotografii, cu obiectele din colectie, reusind astfel sa identific unele
engolpioane si cruci pectorale ce au fost purtate de acesti Mitropoliti ai
Moldovei. Am constatat, astfel, ca unele dintre aceste insemne arhieresti au fost
purtate succesiv de mai multi ierarhi moldoveni. Totodata, au fost identificate si
o mitrd, o paterita si cateva vesminte sau fragmente de vesminte pastrate peste
timp.

Cuvinte cheie: insemne arhieresti, identificare, tablouri, fotografii, Muzeul
Mitropolitan lasi

Hierarchical insignia, visual correspondence in paintings and
photographs found in the patrimonial assets of the Iasi Metropolitan
Museum

Abstract: The idea of the research that led to the writing of this article
came when we organized at the Metropolitan Museum of lasi the showcase
event dedicated to Metropolitan Calinic Miclescu of Moldova, occasion that led
to the identification in the patrimony of the Metropolitan of Moldova and
Bucovina, of the picture representing this hierarch. Immediately after that, we
tried to identify in the patrimony we owned, the objects he was represented in
that painting with.

After this success, presented during an event, | began to deep the idea of
associating the paintings of the hierarchs in our collection, and even some
photos, thus managing to identify some engolpions and pectoral crosses that
were worn by these Metropolitans of Moldova. | found that some of these
hierarchical insignia were successive worn by several Moldovan hierarchs. In
addition to these, | also identified a mitre, a patty and a few garments or
fragments of clothing preserved over time.

Keywords: hierarchical insignia, identification, paintings, photographs, lasi
Metropolitan Museum



dr. Corina ANDREI, Complexul National Muzeal ,,Curtea Domneasca”,

Targoviste

IN MEMORIAM - loan Nicolin (1882-1942)

Rezumat: Colonelul loan Nicolin s-a nascut in anul 1882, in localitatea
Diosti, din fostul judet Romanati. A urmat scoala fiilor de militari din lasi si
apoi Scoala de Ofiteri de Infanterie din Bucuresti, absolvita in anul 1905.
Repartizat in 1906 la Regimentul 22 Infanterie din Targoviste, I-a slujit vreme
de 21 de ani, indeplinind toate functiile, de la comandant de pluton Ia
comandant de unitate. A fost comandant de companie pe timpul Campaniei din
Bulgaria (1913), comandant de batalion in Razboiul de Reintregire, erou al
luptelor de la ,,Rachitasul Mic” (regiunea Oituz-Marasesti), ulterior comandant
de mare unitate si al garnizoanei Targoviste.

Colonelul loan Nicolin s-a remarcat nu numai ca un militar constiincios,
dar si ca scriitor, prin preocuparile sale constante cu caracter literar si
memorialistic. A publicat poezii in gazetele vremii si a editat in anul 1930
,.Istoricul Regimentului III Dambovita Nr. 22, cu prilejul Tmplinirii unui secol
de la infiintare. A edificat unul dintre cele mai importante monumente din
municipiul Targoviste, inchinat eroilor cazuti in Razboiul de Independenta si
cel de Reintregire.

Fondul documentar Ioan Nicolin se afla in posesia Complexului National
Muzeal ,,Curtea Domneasca” din anul 2005, donat de fiul acestuia, avocatul
Theodor Nicolin. Fondul a fost prelucrat si inregistrat in colectiile institutiei
(documente istorice, din perioada moderna si contemporand, fotografii/
litografiti).

Cuvinte cheie: colonelul Ioan Nicolin, Armata Romana, Primul Razboi
Mondial, Garnizoana Targoviste

IN MEMORIAM - loan Nicolin (1882-1942)

Abstract: Colonel Ioan Nicolin was born in the year 1882, in Diosti, in
the ex-district of Romanati. He studied at the military school in Iasi and then he
followed the officer’s infantry school in Bucharest, that he graduated in 1905.
Sent to the 22 nd regiment of infantry of Targoviste, he worked there for
twenty-one years, fulfilling all the positions, from commander of the platoon to
commander of the unit. Another ten years he fulfilled diverse positions in the
superior echelons. He was commander of the company during the Campaign in
Bulgaria (1913), battalion commander in the Reunification War, hero of the
battles of Rachitasul Mic (Oituz-Marasesti region) Unit and garrison
commander.

Colonel loan Nicolin distinguished himself not only as a conscientious
military but also as a man that had interests in the literary and memorise field.
He published poems in papers of the time, he was editor for ,,History of the III
Regiment Dambovita Nr. 22”, with the occasion of reaching one century (1930)
from the founding of one of the most important monuments in Targoviste,
dedicated to the heroes that died in the Independence War and the ones that lost
their life in the Reunification War.



loan Nicolin documentary fund has been owned by the National Museum
Complex ,,Royal Court”, donated by his son, the lawyer Theodor Nicolin, in
2005. The fund was processed and recorded in the museum’s registers (modern
and contemporary history documents, photography/lithography).

Keywords: colonel loan Nicolin, Romanian Army, First World War,
Targoviste Garrison

dr. Irina CIRSTINA, Complexul Muzeal National ,,Curtea Domneasca”,

Targoviste

Toma Tudoran, ofiter de legenda al cavaleriei romane in perioada

interbelica

Rezumat: Nascut in Oltenia, in localitatea Amardstii de Jos, din judetul
Romanati, in zorii secolului XX, Toma Tudoran a fost absolvent si, ulterior,
ofiter-instructor al Scolii Militare de Cavalerie ,,Ferdinand I”” de la Targoviste.

A devenit targovistean prin casdtoria cu Georgeta Parvulescu, fiica
avocatului si, In mai multe mandate, primarului George Parvulescu. Toma
Tudoran a fost unul dintre componentii Echipei Hipice a Romaniei (1934-
1940). A ajuns unul dintre cei mai buni specialisti in cursele de obstacole din
perioada interbelicd, castigatorul a zeci de premii la cele mai importante
competitii hipice internationale ale vremii (Roma, Torino, Florenta, Aachen,
Diisserldorf, Berlin, Varsovia, Viena etc.)

Muzeul de Istorie din Targoviste detine o valoroasad colectie de trofee si
obiecte personale, toate achizitionate de la Radu Tudoran, fiul colonelului.

Cuvinte cheie: Toma Tudoran, scoala de cavalerie, competitii hipice, ofiter,
Targoviste

Toma Tudoran, a legendary officer of the Romanian cavalry during

the interwar years

Abstract: Born in Oltenia, in the village of Amarastii de Jos, in Romanati
county, at the dawn of the 20th century, Toma Tudoran was an alumnus and
later an officer-instructor of the Military Cavalry School ,,Ferdinand I” in
Targoviste.

He became a citizen of Targoviste by his marriage to Georgeta
Parvulescu, the daughter of George Parvulescu, a lawyer elected mayor for
several terms. Toma Tudoran was a member of the national horse-racing team
of Romania between 1934-1940. He was one of the best horse riders of the
interwar period, a specialist in steeplechase races, and a winner of dozens of
prizes at the most important international equestrian competitions of the time.

The Museum of History in Targoviste has a valuable collection of trophies
and personal objects, all acquired from Radu Tudoran, the colonel's son.

Keywords: colonel Toma Tudoran, cavalry school, equestrian competitions,
officer, Targoviste



Artisti si creatiile lor in patrimoniul cultural
Artists and their artworks in cultural heritage

dr. Adrian-Silvan IONESCU, Institutul de Istoria Artei ,,G. Oprescu”

Un portret necunoscut al lui Omer Pasa de C.D. Rosenthal

Rezumat: Cu ani In urma eclaborasem un studiu despre portretele
generalului Omer Pasa, a carui biografie a fost strans legatd de istoria
romaneascd prin pozitia de comanda detinutd in timpul ocupatiei otomane a
Bucurestilor in 1848 si, mai apoi, In campanie dundreanda ce a constituit
preambulul Razboiului Crimeii din 1854-1856 impotriva rusilor, spre a nu mai
mentiona si faptul cd era Insurat cu o romanca.

Din periodicele ilustrate ale vremii si din corespondenta dintre
revolutionari, se stia ca pictorul C. D. Rosenthal se deplasase la Giurgiu pentru
a-1 executa un portret acestui important comandant militar, precum si
comisarului extraordinar al Sublimei Porti, Suleiman Pasa. Schite ale acestui
portret au fost reproduse in Illustrirte Zeitung si in L'lllustration, dar nu se stia
nimica despre soarta lucrarii finite.

Dar, intr-o licitatie din 2021 a Casei Artmark a fost prezentat acest
portret, considerat demult pierdut. Este o lucrare de dimensiuni relativ mici
(26,5 x 21 cm), pictatd in ulei pe carton si-1 reprezintd pe bravul soldat intr-0
altd poza decat aceea cu care eram obisnuiti din schitele date publicitatii.

Astfel, opera lui Rosenthal se imbogateste cu o lucrare despre se stia ca o
executase, dar nu se mai stia ca a supravietuit vicisitudinilor vremurilor prin
care a trecut.

Cuvinte cheie: Omer Pasa, comandant otoman, C. D. Rosenthal, pictori roméni

An unknown portrait of Omer Pasha by C. D. Rosenthal

Abstract: 1 happened to compile a study of General Omer Pasha’s
portraits some years ago, as his biography is closely interlinked with the history
of the Romanian Principalities. In 1848, during the Ottoman occupation of
Bucharest - the general was in command; he would be again involved as a
leading commander during the 1853-1854 Danube campaign against the
Russians, the prelude of the Crimean War. On a personal note, it’s worth
mentioning he was married to a Romanian lady.

The picture magazines of the time and the correspondence among the
1848 revolutionaries, reveal that the painter C. D. Rosenthal travelled to
Giurgewo, to paint a portrait of this important military commander and of the
extraordinary envoy of the Sublime Porte, Suleiman Pasha. Die Illustrirte
Zeitung and L 'Illustration published sketches of this portrait, but then the trail
went cold, we know nothing more about the finished painting.

Until the 2021 auction at the Artmark House that is, when this presumed
lost portrait suddenly surfaced. It is a relatively small oil on cardboard work



(26.5 x 21 cm), and represents the brave general in a different posture from the
ones in the sketches published earlier.

Therefore, Rosenthal's artworks catalogue enriches with a portrait known
to have been painted, but not known to have survived the passage/the
vicissitude of time.

Keywords: Omer Pasa, Ottoman commander, C. D. Rosenthal, Romanian
painters

dr. Florin GEORGESCU, Muzeul National de Istorie a Romaniei

Personalititi medievale nationale reprezentate in pictura romaneasca

Rezumat: Studiul dedicat unor personalitati reprezentative ale Evului
mediu national isi propune sa aduca in atentie o serie de creatii picturale din
colectia de artd plastici a Muzeului National de Istorie a Romaniei, care
surprind figuri de conducatori cu rol insemnat in istoria spatiului romanesc a
veacurilor XVI - XVII,

Astfel, In patrimoniul institutiei noastre se regdsesc reprezentati, in
tehnicile picturale ale uleiului pe panza, respectiv pe carton, domnul Ion Voda
cel Cumplit, voievodul Mihai Viteazul, impreuna cu marele ban Preda Buzescu
si, nu 1n ultimul rand, domnul Matei Basarab.

Portretul domnului Moldovei Vasile Lupu reprezintd un fragment de
frescd de la Manastirea Sfintii Trei lerarhi din lasi, respectivul fragment fiind
montat pe un suport de lemn.

Trei dintre creatiile picturale poarta semnatura lui lon Stoica Dumitrescu
(1886-1956): ,,.Domnitorul Ion Voda cel Cumplit®, ,,Mihai Viteazul si Preda
Buzescu* si ,Intrarea lui Mihai Viteazul in Alba Iulia®. Una dintre
reprezentarile voievodului Mihail Viteazul il are ca autor pe Grigore Romano
(1868-1917), iar portretul care 1l surprinde artistic pe domnul Matei Basarab
este rezultatul penelului unui pictor anonim. Reprezentarea in frescd a
voievodului Moldovei, Vasile Lupu, este rodul unor zugravi din prima jumatate
a secolului al XVII-lea, respectiv Sidor Prospeev, Sidor Gavrilov, Deico
Iacovlev si Pronca Nichitin.

Creatiile portretistice evidentiate in acest studiu contribuie la pastrarea in
memoria generatiilor prezente si viitoare a ceea ce au reprezentat personalitatile
nationale care au avut un rol fundamental in istoria nationala dintre veacurile al
XVl-lea si al XVII-lea.

Cuvinte cheie: Mihai Viteazul, Matei Basarab, Vasile Lupu, portrete, ulei pe
panza, fresca, zugravi, Manastirea Trei Ierarhi



National medieval personalities represented in Romanian painting

Abstract: The study dedicated to some representative personalities of the
National Middle Ages aims to bring to attention a series of pictorial creations
from the fine art collection of the National Museum of History of Romania,
which reproduce figures of rulers with a significant role in the history of the
Romanian space of the XV1 - XVII centuries.

Thus, in the patrimony of our institution there are represented, in the
pictorial techniques of oil on canvas, respectively on cardboard, the ruler lon
Voda cel Cumplit (John the Terrible), the voivode Mihai Viteazul (Michael the
Brave), together with the great ban Preda Buzescu and the ruler Matei Basarab.

The portrait of prince Vasile Lupu of Moldavia represents a fragment of
fresco from the Three Holy Hierarchs Monastery in lasi, that fragment being
mounted fixed on a wooden support.

Three of the pictorial creations have the signature of lon Stoica
Dumitrescu (1886-1956): ,,The ruler Ion Voda cel Cumplit” (John the Terrible),
,Mihai Viteazul and Preda Buzescu” and ,,The entrance of Mihai Viteazul in
Alba Iulia” (Michael the Brave). One of the representations of the voivode
Mihai Viteazul (Michael the Brave) has as author Grigore Romano (1868-
1917), and the portrait that artistically represents the ruler Matei Basarab is the
result of the brush of an anonymous painter. The fresco representation of the
voivode of Moldavia, Vasile Lupu, is the fruit of some painters from the first
half of the seventeenth century, namely Sidor Prospeev, Sidor Gavrilov, Deico
lacovlev and Pronca Nichitin,

The portrait creations presented in this study contribute to preserving in
the memory of present and future generations what represented the national
personalities who had a fundamental role in the national history between the
sixteenth and seventeenth centuries.

Keywords: Mihai Viteazul (Michael the Brave), Matei Basarab, Vasile Lupu,
portraits, oil on canvas, fresco, painters, Three Hierarchs Monastery

dr. Ramona CARAMELEA, Institutul de Istoria Artei,,G. Oprescu”

»lzvoade stramosesti”. Note istoriografice pe marginea unui album

de arta decorativa de la inceputul secolului XX

Rezumat: In 1911, apirea la Editura Casei Scoalelor albumul Izvoade
stramosesti realizat de Margarita Miller-Verghy la indemnul ministrului Spiru
Haret. Profesoara, scriitoare si traducatoare, Margarita Miller-Verghy oferea
publicului un album cu motive decorative ,autorizate”, culese de pe
monumente istorice reprezentative. Autoarea aspira ca formele decorative
reunite in album sa devina modele pentru creatorii produselor de arta populara.

Initiativa Margaritei Miller Verghy se constituie intr-un investigatie
etnografica, bazata pe un amplu material documentar si de specialitate, al carei
scop era de a raspunde unei Intrebari ce preocupa sfera intelectualilor: ,,exista o
artd decorativd romaneasca”? Din aceastd perspectiva, autoarea cautd sa



valideze, prin intermediul cercetarii, existenta unei ,,arte decorative romanesti”
vazuta ca o ,,continuare a celei vechi ”.

Comunicarea analizeaza albumul in contextul socio-cultural dominat de
cautdri si definiri ale artei nationale, cu care arta populard era asimilata.
Publicarea unei astfel de lucrari nu era inedita, o serie de albume cu modele,
editate de femei, vazusera lumina tiparului in aceeasi perioada. Aldturi de
colectionarea de costume populare, tipariturile marcau interesul tot mai crescut
pentru arta populard. Nu in ultimul rand, comunicarea discuta albumul din
perspectiva unui proiect feminin care a dus la revendicarea de catre femei a
culturii materiale (tesaturi si textile) si artei populare.

Cuvinte cheie: Margarita Miller Verghy, album arta decorativa, arta populara
romaneasca, modele decorative

»lzvoade stramosesti”. Some Historiographical Notes on an Album of

Decorative Arts from the Early Twentieth Century

Abstract: In 1911, Margarita Miller-Verghy published Izvoade
stramosesti at the Casa Scoalelor Publishing House, encouraged by the Minister
of Education, Spiru Haret. Teacher, writer and translator, Margarita Miller-
Verghy offered the public an album with "authorized" decorative motifs,
collected from representative historical monuments. The author aimed for the
decorative patterns, gathered in the aloum, to become models for the creators of
folk-art products.

Margarita Miller Verghy's album is an ethnographic investigation, based
on an extensive documentary and specialized material, whose purpose was to
answer the following question of the intellectual elite: "is there a Romanian
decorative art"? From this perspective, the author seeks to validate, through
research, the existence of a "Romanian decorative art", seen as a ,,continuation
of the old one”.

The paper analyses the album in the socio-cultural context dominated by
searches and definitions of national art, with which popular art was assimilated.
Such a work was not a novelty, several aloums, edited by women, have been
published in the same period. Along with the ethnographic collections of
traditional dresses, the prints marked the growing popularity of the folk art
among Romanian society. Last but not least, the communication discusses the
album from the perspective of a female project that led women to claim
material culture (fabrics and textiles), crafts and folk art as their domain.

Keywords: Margarita Miller Verghy, decorative art aloum, folk Romanian art,
decorative models



Amalia Daniela NICOARA, Muzeul Judetean de Istorie si Arheologie

Prahova

File de manuscris—«Drumul ascuns» de Hortensia Papadat-Bengescu

Rezumat: Articolul aduce in prim plan un manuscris original, autograf, al
romancierei Hortensia Papadat Bengescu, cuprinzand un fragment, capitolele
doi si trei, din romanul « Drumul ascuns». Manuscrisul este o raritate, deoarece
scriitoarea desi isi copia lucrarile, nu intervenea asupra textului pentru a-i
modifica sensul sau continutul in mod radical. Scriitura autoarei romance
parcurgea un proces complicat de elaborare, proces ce era insotit de intrebari,
ipoteze. Papadat Bengescu nu este o adepta a cizelarii, scrie intr-o continud
tensiune, dupa o perioada in care textul a stat intr-o stare de germinare in
mentalul ei. Documentul, de o reald valoare, a intrat in patrimoniul muzeului
prahovean in urma unei achizitii, iar procesul verbal din luna martie a anului
1967 a fost inregistrat de profesorul Nicolae Simache.

Creatoare a unor tipologii noi, care au devenit marca personala a scriiturii
Hortensiel Papadat Bengescu, apreciata, in timpul vietii, de critica vremii §i mai
putin de publicul cititor, paginile romanelor sale ne introduc intr-o lume plina
de nevroze, de personaje bantuite de obsesii. Prin complexitatea tehnicilor de
analizd, romanele autoarei sunt exemplare autentice ale prozei psihologice
romanesti.

Scriitoarea, care aduce prin paginile sale de roman stilul proustian in
literatura romana, cantareste atitudinile personajelor sale, transforméand
snobismul acestora intr-o scriitura care reda lipsa de sentimente, precum si
degradarea morala, sau cum scria criticul Ge. Calinescu «vieti consumate 1n
nimicuri mondene... tragediile imperceptibile ale salonului». Papadat Bengescu
nu este interesatd de oamenii sdndtosi, boala, sub diferitele ei forme, fiind
motivul unde se sintetizeaza intriga. Desi personajele fac parte din societatea
selecta, bogata, acestea sunt marcate de boli comune, fizice sau psihice. Locul
unde se desfdsoard actiunea este sanatoriul, tocmai pentru a scoate in evidenta
degradarea societatii.

Mondenitatea surprinsa de autoare este dusd la extrem: in sanatoriul
doctorului Walter merge lumea buna sa moara. Aici este locul unde suferinta
este acoperiti de gale somptuoase si lux. In toate acestea comunicarea
sentimentelor rdmane o formalitate, plind de aluzii si subintelesuri. Se anuleaza
tot ceea ce este emotional, locul fiindu-i luat de precizia, aproape matematica,
cu care desfasoara procedurile intr-un spatiu spitalicesc. Oamenii sunt redusi la
modele sociale, care isi desfdsoard existenta robotic, fara a investi sentimente.
Dramele se desfasoard, potrivit criticului Eugen Lovinescu, ,,in aceeasi grava
amplitudine ritmica si magistrald analiza”, autoarea notand evolutia progresiva
a bolilor fizice si tulburarilor psihologice.

Cuvinte cheie: Hortensia Papadat Bengescu, literatura, manuscris, drumul
ascuns



Manuscript pages - ,,The Hidden Road” by Hortensia Papadat-Bengescu

Abstract: The article brings to the fore an original manuscript,
autographed, by the novelist Hortensia Papadat Bengescu, comprising a
fragment, chapters two and three, from the novel "The Hidden Road". The
manuscript is a rarity, because the writer, although copying her works, did not
intervene in the text to radically alter its meaning or content. The writer's
writing of the Romanian author went through a complicated process of
elaboration, a process that was accompanied by questions and hypotheses.
Papadat Bengescu is not a proponent of refinement, she writes in continuous
tension, after a period in which the text stood in a state of germination in her
mind. The document, of real value, entered the heritage of the Prahovean
Museum following an acquisition, and the report from March 1967 was
registered by Professor Nicolae Simache.

Creator of new typologies, which have become a personal trademark of
Hortensia Papadat Bengescu's writing, appreciated, during her lifetime, by the
criticism of the time and less by the reading public, the pages of her novels
introduce us to a world full of neuroses, of characters haunted by obsessions.
Due to the complexity of the analysis techniques, the author's novels are
authentic copies of Romanian psychological prose.

The writer, who brings through her novel pages the Proustian style into
Romanian literature, weighs the attitudes of her characters, turning their
snobbery into writing that renders the lack of feelings, as well as moral
degradation, as the critic Ge Calinescu wrote «lives consumed in worldly
nothings ... imperceptible tragedies of the lounge». Papadat Bengescu is not
interested in healthy people, the disease, in its various forms, being the reason
where the plot is synthesized. Although the characters are part of a select,
wealthy society, they are marked by common physical or mental illnesses. The
place where the action takes place is the sanatorium, precisely to highlight the
degradation of society.

The mondenity captured by the author is taken to the extreme: in Dr.
Walter's sanatorium, the good world goes to die. Here is where suffering is
covered by sumptuous galas and luxury. In all these, the communication of
feelings remains a formality, full of allusions and meanings. It cancels
everything that is emotional, the place being taken away by the precision,
almost mathematical, with which it carries out the procedures in a hospital
space. Humans are reduced to social models that carry out their existence
robotically without investing in feelings. The dramas happen, according to critic
Eugen Lovinescu, ,,in the same serious rhythmic amplitude and magisterial
analysis”, the author noting the progressive evolution of physical diseases and
psychological disorders.

Keywords: Hortensia Papadat Bengescu, literature, manuscript, hidden road



dr. Nicoleta BADILA, Muzeul Municipiului Bucuresti

Cateva consideratii asupra portretului in pictura romaneasca.

Studiu de caz: G.D. Mirea

Rezumat: Portretul este una dintre formele artistice conectate direct la
model, ceea ce face ca realismul sa fie una dintre trasaturile de baza ale acestui
gen artistic. Insd doza in care este implementat face parte din negocierea dintre
portretizat si portretist. Reprezentarea modelului s1 prezentarea lui publicului
contemporan si posteritatii este conditionatd de placerea pe care o face
comanditarului, care este, de multe ori, aceeasi persoand cu modelul. De aceea,
portretul nu este exclusiv o viziune a artistului asupra subiectului, ci se incarca
cu elemente externe acestei conexiuni, dependente de mediu, pretentiile
vremurilor si ale oamenilor care se vor Infatisati.

In a doua jumitate a secolului XIX portretul din spatiul roménesc trece
printr-o serie de schimbari. Cea mai relevantd pentru evolutia lui este insa
renuntarea la conventiile de redare a statutului social in favoarea infatisarii
fizionomice singulare, neconcurata de prezenta unui inventar de obiecte, care sa
iasd in evidentad prin forme si culori spectaculoase. Expresiile si trasaturile
faciale sunt redate cu atentie, iar interferenta dintre chip si spirit tinde sd se
releve cu usurinta privitorului.

Printre portretisti de succes ai sfarsitului de secol XIX se incadreaza si
pictorul George Demetrescu Mirea (1852-1934). Elev al lui Fidelis Walch, Sava
Hentia, Theodor Aman, Gheorghe Tattarescu, aceasta a abordat scene cu teme
istorice, mitologice, de obicei compozitii de gen de mari dimensiuni. Insa
portretele sale au avut succes in societatea bucuresteand inca de la intoarcerea
sa de la studii din Paris. Pe de o parte sunt portretele comandate de
protipendada capitalei, pe de altd parte, Mirea picteaza portrete ale oamenilor
care il impresioneaza si pe care astdzi 11 identificim doar prin categoria sociala
sau de varsta din care par sa faca parte. Tehnica pentru acest gen si-a Tnsusit-0
in atelierul francez al pictorului Carolus-Duran (Charles Auguste Emile
Durand), iar principalele trasaturi se contureaza in jurul folosirii luminii si
redarii materiei. A pictat rezervat, aristocratic, uneori racordat doar la cerintele
portretizatului.

Studiul de fatd propune o analizd a portretisticii In pictura romaneasca
pornind de la particular spre general, de la studiul de caz dedicat lui Mirea,
catre scopurile, stilurile, locurile de expunere si reprezentarea individualizata.
Expresii faciale, gesturi, vesminte si decorul vor reprezenta campurile de
analiza, care vor stabili raportul dintre reprezentarea modelului in conformitate
cu tendintele epocii sau cerintele individuale si rolul portretului ca reprezentare
si obiect functional.

Cuvinte cheie: pictori roméni, Gheorghe Demetrescu Mirea, portretul n
pictura romaneasca, secolele XIX-XX



Some considerations on portrait in Romanian painting.

Case study: G.D. Mirea

Abstract: The portrait is an artistic form directly connected to the model,
which makes realism one of the basic features of this artistic genre. But the
dose in which it is implemented is part of the negotiation between the portraitist
and the portraitist. The representation of the model and its presentation to the
contemporary public and its posterity is conditioned by the pleasure it gives to
the sponsor, who is often the same person as the model. Therefore, the portrait
is not exclusively a vision of the artist on the subject, but is has external
elements for this connection, dependent on the environment, the requirements
of the age and of the portrayed.

In the second half of the 19th century, the portrait in the Romanian space
underwent a series of changes. The most relevant for its evolution, however, is
the renunciation of conventions for the rendering of social status in favour of
the singular physiognomic appearance, not competed by the presence of an
inventory of objects that stand out through spectacular shapes and colours.
Facial expressions and features are rendered carefully, and the interference
between face and spirit tends to be easily identified by the viewer.

Among the successful Romanian portraitists of the late 19th century is the
painter George Demetrescu Mirea (1852-1934). A student of Fidelis Walch,
Sava Hentia, Theodor Aman, Gheorghe Tattarescu, he approached scenes with
historical and mythological themes, usually large-scale compositions. But his
portraits have been successful in Bucharest society since his return from studies
in Paris. On the one hand are the portraits commissioned by the capital's
protipendada, on the other hand, Mirea paints portraits of people who impress
him and whom we identify today only by the social or age category of which
they seem to be part. The technique for this genre was learn in the painter
Carolus-Duran’s (Charles Auguste Emile Durand) French studio, and the main
features are around the use of light and the rendering of materiality. He painted
reserved, aristocratic, sometimes connected only to the requirements of the
portrait.

The present study proposes an analysis of portraiture in Romanian
painting from the particular to the general, from the case study dedicated to
Mirea, to the purposes, styles, places of display and individualized
representation. Facial expressions, gestures, clothing and scenery will represent
the fields of analysis that will establish the relationship between the
representation of the model in accordance with the trends of his time or
individual requirements and the role of the portrait as a representation and
functional object.

Keywords: Romanian painters, Gheorghe Demetrescu Mirea, portrait in
Romanian painting, 19th - 20th centuries
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Cecilia Cutescu Storck, lucrari inedite realizate in Cadrilater si

Dobrogea

Rezumat: In colectia Muzeului ,Frederic Storck si Cecilia Cutescu
Storck” se pastreazd o semnificativa serie de desene si picturi inedite realizate
de Cecilia Cutescu Storck, care redau peisaje din zona Dunarii, a Dobrogei si a
Cadrilaterului si care prezinta inclusiv casa celor doi artisti, construitd la Balcic.
Picturile si lucrdrile de artd grafica realizate in aceste zone sunt importante
documente care permit astazi reconstituirea vizualda a unui stil de viata
interbelic, inclusiv prin redarea unor aspecte din interioarele resedintei Storck.
In casd a fost amenajat un spectaculos atelier de artist. Este vorba despre un
atelier celebru in epocd, adeseori vizitat si de regina Maria cand venea vara la
Balcic. In colectia casei Storck din Bucuresti, alituri de lucrarile artistei sunt
pastrate si cateva picturi executate de Romeo, fiul din prima casatorie al
Ceciliei Cutescu Storck, caruia ii placea sa redea interioare din vila familiei de
la Balcic.

Patronand ,,Tinerimea artisticd” (1901-1947) si lucrand in aceasta
asociatie alaturi de Frederic Storck, Regina Maria a reusit sa atraga la Balcic o
serie importantd de artisti, care o urmau aici in fiecare vari. In drumul spre
Balcic, artistii care au strabatut aceste taramuri, au descoperit si o altd
magnificd zona, situatd tot la malul marii. Este vorba de golful Cap Caliacra,
care oferea privitorului un splendid peisaj marin, in zona fiind situate si ruinele
unei cetdti antice.

Mai ales dupa Primul Razboi Mondial, Balcicul devine una dintre cele
mai iubite destinatii artistice romanesti. Se spune ca pictorul Alexandru
Satmary (1870-1933) este cel care i-ar fi vorbit pentru prima datd Reginei
Maria despre acest fermecator loc, Alexandru fiind unicul fiu al lui Carol Pop
de Szathmari si cumnatul Ceciliei Cutescu Storck. La Balcic, dupa anul 1924,
Regina, impreund cu arhitectul Emil Giines, va incepe sd construiasca una
dintre cele mai speciale resedinte ale Casei Regale, palatul Tenha Yuvah
(Cuibul linistit), situat chiar pe malul Mari1 Negre. Resedinta regala de la Balcic
va fi construita in stil oriental, cu turn de geamie si terase suprapuse.

Ajunsi la Balcic sau la Cap Caliacra, pictorii romani au descoperit imediat
farmecul inegalabil al acestor locuri situate pe malul marii. Picturile sau
desenele executate aici, de catre cei mai mari artisti ai vremii, au fost apoi
expuse cu succes in saloanele bucurestene sau in expozitii personale.

La Balcic, sotii Cecilia Cutescu Storck si Frederic Storck vor veni
aproape in fiecare vard. Cecilia Cutescu Storck va picta largi perspective ale
dealurilor, siluete fermecatoare de tataroaice, placandu-i sa redea panorama
spectaculoasa pe care o vedea chiar din loggia casei sale de la Balcic. Tot
Cecilia Cutescu Storck a pictat aici si Palatul Reginei Maria, in anul 1932, de
exemplu. Pictorita marturisea in cartea sa autobiografica, Fresca unei vieti, ca a



organizat o serie importantd de expozitii folosind lucrarile de picturd si de arta
graficd, realizate in zona Balcicului, a Dunarii si a Marii Negre.

Dacda o parte importantd dintre lucrdrile realizate de Cecilia Cutescu
Storck in aceste spatii geografice au fost expuse, un numar semnificativ dintre
acestea au ramas inedite, fiind prezentate publicului si specialistilor in premiera
absoluta abia in anul 2022.

Cuvinte cheie: pictori roméani, Cecilia Cutescu Storck, Balcic, regina Maria,
,,I1lnerimea Artistica”

Cecilia Cutescu Storck - Works from the Cadrilater and Dobruja

exhibited for the first time

Abstract: A significant series of drawings and paintings, never exhibited
before, are preserved within the ,,Frederic Storck and Cecilia Cutescu Storck”
Museum collection; signed by Cecilia Cutescu Storck, these works are
rendering landscapes from the Danube shores, from Dobruja and the Cadrilater,
also presenting the house these two artists had built in Balchik. The paintings
and graphic art achieved in these areas remained as important documents
allowing today the visual reconstruction of an Interwar lifestyle comprising
aspects from the interiors of the Storck residence. A spectaculous artist’s studio
was arranged in that house. It was a famous studio at the time, often visited by
Queen Mary of Romania herself, during her stays in Balchik. Besides Cecilia's
works, the Strock collection in Bucharest also preserves a few paintings by
Romeo, Cecilia Cutescu Storck's son from her first marriage, who liked to paint
interiors from the family villa in Balchik.

As a patron of the ,,Tinerimea artistica” / Artistic Youth society/ (1901-
1947) and working in this association alongside Frederic Storck, Queen Mary
had managed to attract to Balchik a series of important artists who followed her
there each summer. On their way to Balchik, the artists visiting these lands also
discovered another magnificent area on the sea shore — the Cape Kaliakra gulf,
offering the on-looker a splendid seascape comprising some ruins of an antique
citadel.

Especially after World War I, Balchik had become one of the most sought
after Romanian travel destinations. It is said that painter Alexandru Satmari
(1870-1933) was the one who had told the Queen about this charming place for
the first time, Alexandru being the only son of painter and photographer Carol
Pop de Szathméry and the brother-in-law of Cecilia Cutescu Storck. In Balchik,
after 1924, the Queen, together with the architect Emil Giines, started building
one of the most special residences of the Romanian Royal House, the Tenha
Yuvah (Peaceful Nest) Palace, located right on the Black Sea Shore. The royal
residence at Balchik was built in Oriental style, with a minaret and overlaying
terraces.

Once arrived in Balchik or Cape Kaliakra, the painters could discover the
unmatched charm of these places on the sea shore. The paintings and drawings



made here by the greatest artists of the time were successfully shown in
Bucharest halls or in private exhibitions.

In Balchik, the couple Cecilia Cutescu Storck and Frederic Storck used to
come almost every summer. Cecilia Cutescu Storck painted the large
perspective of the hills, some charming Tartar women silhouettes, also enjoying
rendering the spectaculous panoramic view she could see from her own home
loggia in Balchik. Cecilia Cutescu Storck also painted Queen Mary's palace, in
1932, for example. In the autobiographical writing entitled ,,The Fresco of a
Lifetime”, the painter confessed she organized an important series of
exhibitions only using the paintings and graphic works she had achieved in the
Balchik area, on the Danube shores and on the Black Sea coast.

An important number of the works Cecilia Cutescu Storck has made in
these geographical areas have previously been exhibited, yet, a significant
number of them have remained unknown, being presented to the public and to
specialists for the first time, in 2022.

Keywords: Romanian painters, Cecilia Cutescu Storck, Balchik, Queen Maria,
,,TInerimea Artistica”
Traducere: Liana Ivan-Ghilia
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Despre generozitate si politici culturale — o alta fata a pictorului

Stefan Popescu

Rezumat: Pentru cd anul acesta aniversam 150 de ani de la nasterea
pictorului Stefan Popescu, prezentarea de fata isi doreste sa aduca o contributie
la demersul de rememorare a acestuia. Pictor cunoscut in epocd, dar care a intrat
intr-un con de umbra dupa 1950, el este amintit in istoriografia de specialitate
prin munca depusa de prof. George Oprescu, Mircea Popescu, Luiza Damadian
sau Paula Constantinescu n expozitii sau cataloage monografice dedicate.

Insa, desi mereu amintit pentru pictura sau desenul siu, rar este
mentionatd munca sa din consiliul administrativ al muzeului Toma Stelian. Un
aspect semnificativ al acesteia este infiintarea fondului ,,Sofia Stefan Popescu”.
Acesta era instituit in 1934 si are o durata de opt ani, pe parcursul careia muzeul
si-a Sporit tezaurul patrimonial de pictura cu numeroase opere. Fondul a fost o
premierd in peisajul cultural romanesc, fiind prima data cand un barbat facea 0
donatie in numele sotiei decedate.

Exemplele de pana la el arata o fidelitate feminina spre a pastrat memoria
si realizarile sotului decedat: Jana Urseanu doneaza imobilul Observatorului
Astronomic, spre a putea fi loc pentru expunerea Pinacotecii municipiului
Bucuresti, dar si spatiu pentru continuarea observatiilor astronomice; un alt
exemplu este cel al Margaretei Marin, sotia sculptorului Filip Marin, care dupa
decesul acestuia doneaza parte din atelierul sau Pinacotecii bucurestene.

Stefan Popescu doneaza suma de doud milioane de lei Statului roman,
depusa intr-un fond de investitii, cu dorinta ca din sumele rezultate anual din



dobanda acestui fond statul sa faca achizitii de picturd de la Salonul Oficial.
Dorinta expresa a acestuia este ca prin demersul sau sa ,,contribui nu numai la
imbogatirea colectiilor Statului cu lucrari de valoare, dar si la ridicarea
nivelului artistic, al Salonului si picturii romanesti”.

Prezentarea actuald aminteste lucrdrile de artd cumpdrate, facand un
inventar al acestei investitii, dar si consideratii asupra gustului artistic pe care
Muzeul Toma Stelian I-a preferat. Este, pe de alta parte, analiza unui fenomen
de mecenat aparte, pe care nu il mai intdlnim in spatiul donatorilor romani, ce
meritd readus in atentia publica la ceas aniversar.

Cuvinte cheie: perioada interbelica, Muzeul Toma Stelian, pictorul Stefan
Popescu, fondul Sofia Popescu, investitii in arta romaneasca

About generosity and cultural policies - another face of the painter

Stefan Popescu

Abstract: Because this year marks the 150th anniversary of the birth of
the painter Stefan Popescu, this presentation wants to make a contribution to his
efforts to commemorate him. A well-known painter at the time, but who entered
a shadow cone after 1950, he is mentioned in specialized historiography
through the work of Prof. George Oprescu, Mircea Popescu, Luiza Damadian or
Paula Constantinescu in exhibitions or dedicated monographic catalogs.

However, although he is always remembered for his painting or drawing,
his work on the administrative board of the Toma Stelian Museum is rarely
mentioned. A significant aspect of it is the establishment of the ,,Sofia Stefan
Popescu” fund. It was established in 1934 and has a duration of eight years,
during which the museum has increased its patrimonial treasure trove of
paintings with numerous works. The fund is a premiere in the Romanian
cultural landscape, being the first time, a man makes a donation on behalf of his
deceased wife.

The examples up to him show a female fidelity to preserve the memory
and achievements of the deceased husband: Jana Urseanu donates the building
of the Astronomical Observatory to be a place for the exhibition of the
Bucharest Art Gallery, but also space for further astronomical observations;
another example is that of Margareta Marin, the wife of the sculptor Filip
Marin, who after his death donated part of his workshop to the Bucharest Art
Gallery.

Stefan Popescu donates the amount of two million lei to the Romanian
State, deposited in an investment fund, with the desire that from the amounts
resulted annually from the interest of this fund, the state to make painting
acquisitions from the Official Salon. His express wish is that through his
approach to ,,contribute not only to the enrichment of the State's collections
with valuable works, but also to the raising of the artistic level, of the Romanian
Salon and painting”.



The current presentation recalls the purchased works of art, making an
inventory of this investment, but also considerations on the artistic taste that the
Toma Stelian Museum preferred. It is, on the other hand, the analysis of a
special patronage phenomenon, that we no longer encounter in the space of
Romanian donors, which deserves to be brought back to the public attention at
the anniversary hour.

Keywords: the interwar period, the Toma Stelian Museum, the painter Stefan
Popescu, the Sofia Popescu fund, investments in Romanian art
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Pictorul romin Ilie Cristoloveanu si familia sa la Expozitia

Universala de la New York, 1939-40

Rezumat: Pictorul romén llie Cristoloveanu (1893-1964), stabilit la New
York din 1922, s-a implicat activ si entuziast in participarea Romaniei la
Expozitia Universala de la New York, deschisa intre 30 aprilie 1939 si 27
octombrie 1940, sub genericul ,,The World of Tomorrow” / ,,Construind lumea
de maine”, la Flushing Meadows — Corona Park (din suburbia Queens).
Romania era reprezentata aici prin doua cladiri cu caracter national - identitar:
,,Pavilionul oficial al Romaniei”, opera printului-arhitect George Matei
Cantacuzino, si ,,Casa Romaneasca”, proiectatd de arh. Octav Doicescu, care
gazduiau exponatele cele mai reprezentative ale economiei, industriei, istoriei,
artei si culturii romanesti.

Artistul si-a asumat rolul de cronicar / corespondent de presa, publicand
mai multe articole despre participarea roméaneasca la respectiva Expozitie
Universala, in ziarele diasporei romanesti din SUA (America si Solia / The
Herald), dar si in presa din tara natala (Romania si Neamul romanesc), in care a
descris detaliat exteriorul si interiorul celor doud edificii, atdt in privinta
arhitecturii, cat si a exponatelor. De asemenea, desi nu a figurat in selectia
oficiala, a expus in Pavilionul Romaniei — temporar presupunem — unul dintre
portretele pe care i le-a facut lui George Enescu, dupa cum o atesta o fotografie
de epocad. Este posibil ca expunerea tabloului sa fi fost prilejuitd fie de
concertele pe care Enescu insusi le-a sustinut atunci, dirijand Orchestra
simfonicd a Filarmonicii din Philadelphia (mai intéi la 5 mai 1939, in sala de
concerte special construitd in incinta Expozitiei, apoi in 14 mai 1939, la
Metropolitan Opera din New York, pentru a celebra Ziua Romaniei), fie de unul
dintre concertele sustinute pe durata Expozitiei de sotia pictorului, soprana Olga
Cristoloveanu (in 15 octombrie 1939, concertul Natiunilor Balcanice, la Hotel
Astor din New York; in 30 octombrie 1939, evenimentul de muzica si poezie
organizat de societatea de asigurari ,,The Metropolitan Life Insurance”, in
propriul pavilion; in 3 iunie 1940, cénd a reprezentat Romaénia la Ziua
Natiunilor Europene, in marea piatd numitd simbolic ,,The Court of Peace” /
,,Curtea Paci1”; in fine, in 15 septembrie 1940, cu prilejul Zilei de Rugéciune a
Natiunilor la Expozitia Universala).



Mai mult, artistul a pictat o lucrare (ulei pe panza, 71,5 x 51,5 cm)
reprezentand Casa Romaneasca, intitulatd 7drgul international de la New York,
cel mai probabil folosind ca sursd fotografia cu care si-a ilustrat propriile
cronici, peste care a adaugat cateva personaje imaginare. Tabloul, cu valoare de
unicat in creatia artistului, este unul dintre putinele documente pictate ale marii
Expozitii. La randul sau, Miron Cristoloveanu, fiul artistului — pe atunci student
doctorand la Columbia University —, a servit drept ghid pentru vizitatorii
Pavilionului Romaniei. Expozitia Universala de la New York, un eveniment
epocal, i-a angajat, asadar, pe toti membrii familiei.

Cuvinte cheie: Ilie Cristoloveanu, pictor roman, Expozitia Universala de la
New York, Pavilionul romanesc

The Romanian Painter llie Cristoloveanu and His Family at the New

York World’s Fair, 1939-1940

Abstract: The Romanian painter Ilie Cristoloveanu (1893-1964), who
emigrated to the U.S.A and settled in New York in 1922, was enthusiastically
and actively involved in the participation of Romania in the New York World’s
Fair (April 30, 1939 — October 27, 1940). The event — labelled ,,The World of
Tomorrow” by the organizers — was held in Corona Park, Queens, New York.
Romania was represented by two buildings, meant to showcase the spirit of
national identity: The Romanian Pavilion, a work of the architect-prince George
Matei Cantacuzino, and The Romanian House, designed by architect Octav
Doicescu. These two ad-hoc impressive works of architecture hosted what
Romania offered as the bounty of its accomplishments in economy, industry,
history, art and culture.

Ilie Cristoloveanu wore the hat of a refined journalist and chronicler of
Romania’s presence at the event and published a number of articles in
newspapers of the Romanian emigration in the U.S.A (America and The
Herald), as well as in newspapers from Romania (Neamul roméanesc and
Romania), acting as a true press correspondent. In these articles, he described,
in great detail, the interior and exterior architecture of the two buildings and the
objects that were on display. Although he had not been included among the
painters selected officially to participate in the art exhibition at the fair, he
temporarily showed one of his portraits of George Enescu in the Romanian
Pavilion, as evidenced by a vintage photograph. We assume that this happened
on the occasion of the concerts of the Philadelphia Orchestra conducted by
Enescu (first, on May 5, 1939 in the concert hall built at the fair, then, on May
14, 1939 at the Metropolitan Opera, as a tribute on Romania’s Day). It is also
plausible that the portrait of Enescu may have been displayed to “endorse” one
of the recitals offered by the soprano Olga Cristoloveanu, the painter’s wife,
during the fair (on October 15, 1939, at the concert of Balkan Nations, held at
the Astor Hotel, in New York; on October 30, 1939, in the pavilion of The
Metropolitan Life Insurance, a poetry and music event; on June 3, 1940, when



the soprano represented Romania at the European Nations Day, at the plaza
named “The Court of Peace”; and, finally, on September 15, 1940, at the Prayer
Day of the Nations at the World’s Fair).

Moreover, the artist created a painting (oil on canvas, 71,5 x 51,5 cm),
named The New York World’s Fair, that shows The Romanian House. Most
likely, the painter uses, as a source, the photograph with which he illustrated his
press articles and he supplied it with several imaginary characters. The painting,
unigue in the work of artist, is also one of the very few painted accounts of the
great exhibit. The artist’s son, Miron Cristoloveanu, then a Ph.D. student at
Columbia University, served as a guide to the visitors of the Romanian
Pavilion. Thus, the epochal event of the New York World’s Fair engaged all the
members of the Cristoloveanu family.

Keywords: llie Cristoloveanu, Romanian painter, New York World’s Fair,
Romanian Pavilion
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Un reper al breslei mesterilor sticlari — ornamentica sticlariei cehe si

reflexele ei in patrimoniul Muzeului National Cotroceni

Rezumat: Arta sticlei ramane asociatd unei traditii seculare in Cehia, cu
particularitati mult apreciate, ce au imbinat stiinta cu imaginatia dublatda de
sensibilitate. In patrimoniul Muzeului National Cotroceni se aflid o serie de
piese reprezentative ale acestei arte, catalogata ca o sinteza a ceea ce a creat mai
de pret breasla mesterilor sticlari cehi, respectiv Ludwig Moser, devenit
cunoscut in intreaga lume prin tehnica de gravare a cristalului.

Obiectele plasmuite in ateliere consacrate formeaza un univers cromatic si
tematic, bine incadrat in legendara arta decorativd cehd prin echilibrul
compozitional, gustul estetic si abilitatea mesterilor. Cu forme gratioase si
diverse, realizate dintr-un material calitativ, aceste ,,inovatii” ale timpului au
dobandit autenticitate prin aplicarea unui blazon in ceea ce priveste abordarea
artistica.

Printr-o discreta scenografie le grupam in doua categorii: piese ce pot fi
folosite ca atare (cu valoare utilitard), dar si ca elemente decorative intr-o
sufragerie de elitd (cu valoare decorativa).

Colectia de sticla a Muzeului National Cotroceni cuprinde o suitd de piese
cu rol ornamental excesiv, dar decisiv in anumite zone ale sufrageriei. Vasele
decorative, de la miniaturale la medii ca dimensiuni, sunt apreciate pentru
finetea liniilor si cromatica surprinzatoare, data de movul mai pal sau mai
inchis, precum si de frecventa aparitie a unui decor cu personaje antice.
Amplasate in zone luminoase ele pot echilibra un tablou sau un colt de
conversatie.

In categoria pieselor functionale delicate se regiseste si un serviciu din
cristal colorat, avand Tn componenta doua flacoane si doud vase pentru accesorii
destinate cosmeticii feminine (care nu se putea concepe fara clinchetul



sticlutelor si al castronaselor), fiind gravate cu amazoane si centauri in lupta. De
altfel, acest motiv cu valente mitologice revine ca un element decorativ repetitiv
pe o scrumiera din sticld coloratd in nuantad de verde.

O nota de vivacitate este adusa de un serviciu pentru vin, remarcabil prin
simetria decorului floral si geometric, precum si de o garniturd compusad din
sase pahare valoroase prin efectul plastic. Aceeasi distinctie a culorii se
evidentiaza intr-o suita alcatuita din cinci vase de tip soliflor, in verde degradé —
o modalitate prin care nu se estompeaza detaliile centrale florale s1 nu sunt
transformate in simple notatii coloristice.

Un ansamblu format dintr-o scrumiera si un vas pentru flori, expresie a
rafinamentului prin tehnica fatetarii si a irizarii, ramén alte exemple de mare
virtuozitate.

Aceste creatii, care poseda o simbolistica prin formd, cromatica,
ornamentica ori calitate raman emblematice deopotriva pentru arta decorativa
ceha si pentru zestrea culturala a Muzeului National Cotroceni.

Cuvinte cheie: sticla, cristal, irizare, cromatica, Ludwig Moser

A landmark of the glassmakers’ guild - the ornamentation of Czech
glassmaking and its reflections in the patrimony of the Cotroceni
National Museum

Abstract: The art of glass remains associated with a secular tradition in
the Czech Republic, with much appreciated features that have combined science
with the imagination doubled by sensitivity. In the patrimony of the Cotroceni
National Museum there are a series of representative pieces of this art, labelled
as a synthesis of what created the most precious Czech glass craftsmen's guild,
namely Ludwig Moser, who became known worldwide for the crystal
engraving technique.

The objects created in well-known workshops form a chromatic and
thematic universe well framed in the legendary Czech decorative art through the
compositional balance, aesthetic taste and skill of the craftsmen. With graceful
and diverse shapes, made of a quality material, these "innovations" of the time
have gained authenticity by applying a coat of arms in terms of artistic
approach.

Through a discreet scenography we group them into two categories:
pieces that can be used as such (with commercial value), but also as decorative
elements in an elite living room (with decorative value).

The glass collection of the Cotroceni National Museum includes a suite of
pieces with an excessive ornamental role, but decisive in certain areas of the
living room. The decorative vessels, from miniature to medium in size, are
appreciated for the finesse of the lines and the surprising chromatics, given by
the paler or darker purple, as well as by the frequent appearance of a decoration
with ancient characters. Placed in bright areas, they can balance a picture or a
conversation corner.



In the category of delicate functional pieces there is also a coloured
crystal service, consisting of two bottles and two vessels for accessories meant
for female cosmetics (which could not be conceived without the tinkling of
bottles and bowls), being engraved with amazons and centaurs in battle. In fact,
this motif with mythological values returns as a repetitive decorative element
on a glass ashtray coloured in shades of green.

A note of vivacity is brought by a wine service, remarkable for the
symmetry of the floral and geometrical decor, as well as a garnish composed of
six glasses precious through the plastic effect. The same colour distinction is
highlighted in a suite of five vases of the soliflor type, in green gradient - a way
that does not blur the central floral details and are not transformed into simple
colour notations.

An ensemble composed of an ashtray and a vase of flowers, an expression
of refinement through the technique of veneering and iridescence, remain other
examples of great virtuosity.

These creations, which possess a symbolism through form, chromatic,
ornamental or quality, remain emblematic, both for the Czech decorative art and
for the cultural dowry of the Cotroceni National Museum.

Keywords: glass, crystal, iridescence, chromatic, Ludwig Moser
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Patrimoniul cultural cu valoare memoriala

Cultural heritage with memorial value

drd. Madalina MANOLACHE, Muzeul Municipiului Bucuresti

Fotografiile unei tinere principese la Muzeul Minovici

Rezumat: Pornind de la Tncercarea de a reconstitui setul de fotografii
infatisand o tanara principesd Maria, viitoare regina a Romaniei, imagini expuse
de medicul Nicolae Minovici in vila-muzeu de la marginea Bucurestiului si
indepartate in perioada regimului comunist, prezentarea se va axa asupra
personalitatii Mariei in primii ani ai sederii sale in tara, precum si asupra
aspectului inedit al formulei expozitionale gandite de colectionar.

La rascrucea dintre veacurile XIX si XX, incepea sa fie recunoscut
interesul principesei Maria fatd de miscarea artisticdA romaneasca si artele
populare, aceasta dezvoltandu-si totodatd gustul pentru artele decorative si
punand bazele unui stil eclectic in materie de decor interior. Prezentarea
prefigureaza o viitoare expozitie organizata la Muzeul Nicolae Minovici si are
in vedere aceste acte de auto-reprezentare ce marturisesc Incercarea de



imbratisare a culturii poporului roman, dar si aspectul iconoclast al gestului de a
indeparta imaginile incarcate cu multiple sensuri.

Cuvinte cheie: Principesa Maria, Nicolae Minovici, arta moderna romaneasca,
curente artistice, aspect iconoclast, popor roman

Photos of a young princess at the Minovici Museum

Abstract: Starting from the attempt to reconstruct the set of photos
depicting a young princess Maria, future queen of Romania, images exhibited
by doctor Nicolae Minovici in the villa-museum on the outskirts of Bucharest
and removed during the communist regime, the presentation will focus on the
personality of Maria in the first years of her stay in the country, as well as on
the unique aspect of the exhibition formula designed by the collector.

At the crossroads between the 19 th and 20th centuries, Princess Maria's
interest in the Romanian art movement and folk arts began to be recognized, as
she developed a taste for the decorative arts and laid the foundations for an
eclectic style of interior design. The presentation foreshadows a future
exhibition organized at the N. Minovici Museum and analyzes the acts of self-
representation, that testify to the attempt to embrace the culture of the
Romanian people, but also considers the iconoclastic aspect of the gesture of
removing images loaded with multiple meanings.

Keywords: Princess Maria, Nicolae Minovici, Romanian modern art, artistic
currents, iconoclastic aspect, Romanian people

dr. Adriana DUMITRAN, Biblioteca Nationald a Romaniei

Fotografi si fotografiile Serbirilor Incoronirii de la Alba Tulia si

Bucuresti (15-17 octombrie 1922)

Rezumat: Serbirile Incoronirii de la Alba Iulia si Bucuresti au generat o
bogata iconografie fotografica, datoratd creatiilor celor mai importante ateliere
fotografice la acea vreme din Capitala - Julietta, Mandy, Fotoglob - si ale unui
atelier sibian detinut de doua femei - Ida Guggenberger si lolan Mairovits.
Acestea au reusit sa castige interesul si pretuirea reginei Maria, care le-a
incredintat onoarea realizarii portretelor oficiale in vesmintele purtate la
Tncoronare.

Investigatiile in colectiile de fotografie, Tn presa vremii, documente de
arhiva si memorialisticd au condus la identificarea acelor fotografi care au avut
oficial dreptul de fotografiere, dar si a unui cunoscut fotograf amator, Stelian
Petrescu. In comunicare vom prezenta competitia si rivalitatea generatd intre
fotografi pentru a castiga dreptul de a fotografia acest eveniment si Familia
Regala.

Cuvinte cheie: Serbirile Incoronirii, Alba Iulia, Bucuresti, ateliere fotografice,
fotografie oficiala, Familia Regala, Julietta, Mandy, Fotoglob, Guggenberger
Mairovits, Stelian Petrecu, rivalitate



Photographers and Photographs of the Coronation Celebrations in

Alba lulia and Bucharest (October 15-17, 1922)

Abstract: The Coronation Celebrations in Alba lulia and Bucharest
generated a rich photographic iconography due to the creations of the most
important photographic workshops at that time in the Capital - Julietta, Mandy,
Fotoglob - and a Sibiu workshop owned by two women - Ida Guggenberger and
lolan Mairovits. They managed to win the interest and appreciation of Queen
Mary, who entrusted them with the honour of making the official portraits in
the garments worn at the Coronation.

The investigations in the photography collections, in the press of the
time, archive documents and memoirs led to the identification of those
photographers who officially had the right to shoot but also of a well-known
amateur photographer, Stelian Petrescu. In the communication we will present
the competition and the rivalry generated between the photographers in order to
win the right to photograph this event and the Royal Family.

Keywords: Coronation Celebrations, Alba lulia, Bucharest, photo workshops,
official photography, Royal Family, Julietta, Mandy, Photoglob, Guggenberger
Mairovits, Stelian Petrecu, rivalry

dr. Macrina-Emilia OPROIU, Muzeul National Peles

Bucatarie si ,,ceaiuri”, la Castelul Pelisor

Rezumat: Construitd la parterul Castelului Pelisor intre anii 1899-1901,
dupa planurile arhitectului Karel Liman si amenajata intre anii 1902-1903 de
catre decoratorul Bernhard Ludwig, intr-un stil eclectic, cu evidente influente
moderniste, sufrageria regala a gazduit atat mesele zilnice ale cuplului
Ferdinand-Maria, cat si dineurile oficiale organizate si inainte, dar mai ales
dupi anul 1914. In arhiva privati de la Viena a decoratorului austriac Bernhard
Ludwig se pastreaza schitele tuturor celor trei propuneri decorative ale
sufrageriei, influentate de conceptia cu privire la locuintd a arhitectului si
decoratorului scotian Hugh Baillie-Scott (1865-1945), in lucrarea sa Houses
and Gardens. Conform acestui veritabil manual de stil, pozitionarea sufrageriei
trebuia sa se faca intre holul de onoare al locuintei si bucatarii, care — contrar
modelului victorian, unde bucatariile erau amenajate la subsol — urmau a fi
construite la parter, in aripa personalului, cu acces direct la sufragerie, cu care
comunicau printr-un coridor de trecere.

Contrar protocolului stabilit de primii suverani ai Romaniei, care preferau
un mic-dejun intim, intr-o sala speciala, amenajata la etajul nobil al Castelului
Peles, la Castelul Pelisor toate mesele zilei erau luate in sufragerie, astfel:
micul-dejun, la orele 9.00, pranzul, la 13.30 si cina, la orele 20.00.

La doi ani dupa moartea regelui Ferdinand I, cu concursul arhitectului
Karel Liman, in anul 1929 a fost amenajatd o micd sufragerie in fostele
apartamente ale Principeselor, situate la etajul intai al resedintei. Aici regina



Maria se inconjoara de familie si de cei cativa prieteni apropiati, care se
conformeaza deciziei sale de a fixa cina la orele 16.00.

In anul 1896 H. Edner, bucatarul familiei de Saxa-Coburg-Gotha, intra in
serviciul Casei princiare, unde a ramas pana la moartea reginei Maria. Din anul
1927, aldturi de H. Edner figureaza numele bucatarului G. Nagy si al cofetarului
Nicolau. Pentru personal au functionat un numar de trei sufragerii, situate la
etajul intai al Castelului Pelisor, pe aripa de nord-vest, cat si in cladirea
Economatului, devenita ,,Cantina Castelului Pelisor”, unde se lua masa pe
categorii de personal.

Ca si la Castelul Peles, unde regina Elisabeta introdusese obiceiul
englezesc al ,,ceaiului de la ora 57, five o'clock tee, la Castelul Pelisor
,ceaiurile” se transformau in adevarate petreceri, cu muzica si dans. Acestea
aveau loc, din anul 1906, pe peluza din jurul resedintei, in holul de onoare, in
salonul de aur, Tn apartamentul principeselor sau in camera din turnul mare al
Castelului Pelisor. In anul 1929, Maria solicita amenajarea, pe pajistea sudica a
Castelului Pelisor, a Colibei maori, un chiosc unde — ca si in cazul colibei
indiene de la Palatul Cotroceni — aveau loc ,,ceaiurile”. Planurile chioscului,
care se pastreaza pana astazi, sunt realizate de arhitectul Karel Liman, iar
constructia propriu-zisd, de firma Schell din Azuga.

Cuvinte cheie: sufragerie, bucatarii regale, serviciu din portelan, argintarie,
castel, resedinta, dineuri, meniu

Kitchen and ,,tea”, at Castelul Pelisor

Abstract: The royal dining-room was built between 1899-1901 on the
ground floor of Pelisor Castle, according to the plans of the architect Karel
Liman. It was decorated by Bernhard Ludwig, between 1902-1903, in an
eclectic style, with obvious modernist influences. The royal dining-room hosted
the daily meals of Ferdinand and Maria and the official diners, before and
mostly after 1914. The private archive in Vienna of the Austrian decorator
Bernhard Ludwig preserves the sketches of all three decorative options of the
dining-room. They were influenced by the book Houses and Gardens written
by the Scottish architect and decorator Hugh Baillie-Scott (1865-1945).
According to this manual of style, the positioning of the dining-room had to be
done between the hall of honor and the kitchens, which - contrary to the
Victorian model, when the kitchens were arranged in the basement - were to be
built on the ground floor, in the staff wing. They were to be linked with the
dining-room by a passageway.

According to the protocol established by the first sovereigns of Romania,
the breakfast was taken in a special, intimate room, arranged on the noble floor
of Peles Castle. To the Pelisor Castle all meals of the day were taken in the
dining-room, breakfast, at 9.00 o’clock, lunch at 13.30 o’clock and dinner, at
20.00 o’clock.



Two years after the King Ferdinand I’ s death, in 1929, a small dining-
room was arranged by the architect Karel Liman in the former chambers of the
Princesses, located on the first floor of the residence. Here Marie surrounded
herself by family and some close friends, who comply with the decision of the
Queen to set dinner at 16.00 o’clock.

In 1896, H. Edner, the cook of Saxe-Coburg-Gotha family, entered the
service of the Princely House, where he remained until the Queen Marie’ s
death. Since 1927, along with H. Edner, there are the chef G. Nagy and the
baker Nicolau. There were also arranged three dining-rooms on the northwest
wing of the first floor of Pelisor Castle, as well as in the building of the
"Economat". This building located nearby the Castle became the ,,Pelisor Castle
Canteen”, where dining was taken by staff.

The first queen of Romania, Elizabeth introduced the English custom of
D o'clock tea”, at Peles Castle. The five o’ clocks tee organized in Pelisor
Castle turned into real parties, with music and dancing. Since 1906, these took
place on the lawn around the residence, in the hall of honor, in the golden salon,
in the Princesses' chambers or in the room in the great tower. In 1929, Marie
requested the arrangement of the ,,Mauri Hut”, on the southern meadow of
Pelisor Castle. This was a kiosk where - as well in the case of the Indian hut at
the Cotroceni Palace - five o’ clocks tee took place. The plans of the kiosk,
which are still preserved today, were made by the architect Karel Liman, and
the construction, by the company Schell from Azuga.

Keywords: dining-room, royal kitchen, cook, porcelain tableware, silverware,
castle, residence, dinner parties, course meal

dr. Adriana Cristina MAZILU, Muzeul National Cotroceni

Un om cinstit si un mare actor - Aristide Demetriade

Rezumat: Aristide Demetriade 1si meritd cu prisosintd locul in pleiada
actorilor care au servit cu acribie scena Teatrului National din Bucuresti vreme
de aproape patru decenii, fiind omul propriilor multumiri launtrice, considerand
indestulatoare emotiile daruite spectatorilor sai.

Artistul a facut cunostinta cu lumea teatrului mai Tntai ca spectator, la
varsta de 10 ani, pentru ca unsprezece ani mai tarziu, dupd ce a absolvit
Conservatorul, la clasa actorului si regizorului Stefan Vellescu, sa fie angajat
gagist la Teatrul National. EI s-a remarcat in toate piesele in care a jucat, dar
ceea ce face sa-i1 ddinuie numele in paginile istoriei Teatrului National din
Bucuresti sunt rolurile interpretate din piesele Vlaicu Voda - autor Alexandru
Davila, Despot Voda - autor Vasile Alecsandri, Razvan si Vidra- autor
Bogdan Petriceicu Hasdeu, Hamlet si lulius Cezar - autor William
Shakespeare, Ruy Blas- autor Victor Hugo, si lista poate continua.

Numele lui Aristide Demetriade este inscris si in paginile istoriei celei de
a saptea arte — cinematografia -, fiind unul dintre pionierii filmului roméanesc,
fie ca regizor, fie ca actor. A dat nastere peliculelor Insir'te margirite (1911),



Independenta Roméniei (1912), Scheci cu Jack Bill (1913) si Otelul se
riazbuna (1913).

Talentul artistic al timidului actor trebuie elogiat cum se cuvine, pastrand
,,0 amintire pentru Aristide Demetriade, care a fost un om cinstit si un mare
actor”, dupd cum spunea Constantin I. Nottara, aldturi de ,,0 amintire pentru toti
actorii care, cu jertfiri de tot felul, au facut sa ddinuiasca arta teatrald
romaneasca’.

Cuvinte cheie: actor, Aristide Demetriade, teatru, piese, istorie, amintire

An honest man and a great actor - Aristide Demetriade

Abstract: Aristide Demetriade deserves his place in the Pleiad of actors
who have diligently served the stage of the National Theater in Bucharest for
almost four decades, being the man of his own inner thanks, considering being
enough the emotions given to his spectators.

The artist first became acquainted with the world of theatre as a spectator,
at the age of 10, so that eleven years later, after graduating from the
Conservatory, in the class of actor and director Stefan Vellescu, he was hired as
a wage paid actor at the National Theater. He stood out in all the plays in which
he acted, but what keeps his name in the pages of the history of the National
Theater in Bucharest are the roles played in the plays Vlaicu Voda - author
Alexandru Davila, Despot Voda - author Vasile Alecsandri, Razvan and
Vidra - author Bogdan Petriceicu Hasdeu, Hamlet and lulius Cezar - author
William Shakespeare, Ruy Blas - author Victor Hugo, and the list goes on.

Aristide Demetriade's name is also inscribed in the pages of the history of
the seventh art - cinematography - being one of the pioneers of Romanian
film, either as a director or as an actor. He gave birth to the films Stringed
Beads (1911), The Independence of Romania (1912), Sketches with Jack
Bill (1913) and Steel takes Revenge (1913).

The artistic talent of the shy actor should be properly praised, keeping ,,a
memory for Aristide Demetriade, who was an honest man and a great actor”, as
Constantin I. Nottara said, along with ,,a memory for all actors who, with
sacrifices of all kinds, made the Romanian theatrical art last”.

Keywords: actor, Aristide Demetriade, theater, plays, history, memory.



dr. Carmen TANASOIU, Muzeul National de Arti al Romaniei

Portretistica regala contemporana

Rezumat: Incoronarea regilor Ferdinand si Maria la Alba Iulia, in anul
1922, este un eveniment cu o importantd majord in primul rand din punct de
vedere istoric, rezultat al castigdrii razboiului si intregirii tarii, al devenirii
social-politice a acesteia. Tn plan cultural mai larg, Tncoronarea a ilustrat
viabilitatea proiectului de tard pe care il avusese Romania pana atunci.
Totodata, a vizat crearea unui nou proiect de dezvoltare, care sa cuprinda
aspiratiile si energiile romanilor din toate provinciile tarii reunite, exprimat
printr-o ampla activitate de modernizare in ansamblu.

Desi actualul proiect de dezvoltare al societdtii romanesti este conceput
de un regim republican, actiunile de binefacere ale urmasilor Casei Regale sunt
amplu recunoscute atat la nivel oficial, cat si la nivelul poporului. lar artistii
contemporani romani sunt racordati la aceastd realitate, pe care o surprind
constant in lucrarile lor, in ultimii 20 de ani.

Proiectul de fata este menit sda evidentieze amploarea fenomenului
omagial al artistilor contemporani roméani fata de figurile regilor si reginelor
Romaniei, atasamentul acestor artisti in raport cu valorile monarhiei, precum
calitatea artistica operelor lor.

Cuvinte cheie: Regele Ferdinand, Regina Maria, Tncoronarea de la Alba lulia,
Familia Regala a Romaniei, arta contemporana

Contemporary royal portraits in Romania

Abstract: The coronation of kings Ferdinand and Maria in Alba lulia, in
1922, is an event of major importance, first of all from a historical point of
view, as a result of heroism in First War and union with all the historical
Romanian provinces. Culturally, the Coronation illustrated the viability of the
country project that Romania had had until then. At the same time, it aimed at
creating a new development project, which would include the aspirations and
energies of Romanians from all the provinces of the reunited country, expressed
through an extensive modernization activity as a whole.

Although the current development project of the Romanian society is
conceived by a republican regime, the charitable actions of the descendants of
the Royal House are widely recognized both at the official level and at the level
of the people. And the contemporary Romanian artists are connected to this
reality, which they constantly capture in their works, in the last 20 years.

The present project is meant to highlight the extent of the homage
phenomenon of contemporary Romanian artists to the figures of the kings and
gueens of Romania, the attachment of these artists in relation to the values of
the monarchy, as well as the artistic quality of their works.

Keywords: King Ferdinand, Queen Mary, Coronation in Alba lulia, The Royal
Family of Romania, contemporary art



Conservarea, restaurarea si punerea in valoare
a patrimoniului cultural

Preservation, restoration and valorisation of cultural heritage

dr. Sarolta SOLCAN, Facultatea de Istorie, Universitatea Bucuresti

Orasul din secolele XVII-XVIII si patrimoniul sdu imobil intre

conservare si distrugere

Rezumat: Tn ultimele decenii patrimoniului imobil urban din secolele
XV-XVII se confruntd cu tot mai multe probleme. Constructiile medievale si
medieval-tarzii sunt intr-un numar tot mai mic si sunt tot mai fragile, dar pentru
istoria civilizatiei din spatiul roménesc sunt tot mai valoroase. Cu toate acestea,
patrimoniul imobil al oraselor a fost si este continuu in pericol, adesea fiind
sacrificat in schimbul unor constructii moderne, a unor interese financiare.

Comunicarea are ca scop prezentarea situatiel patrimoniului imobil urban
din secolele XVII-XVIII din Romania, a pericolelor care-1 pandesc si a
eforturilor facute de specialisti si de societate pentru salvarea si valorificarea
acestuia.

Salvarea patrimoniului imobil urban din secolele XVII-XVIII este o
necesitate si presupune numeroase masuri, de la cele tehnice si legislative la
cele educative. Prin pastrarea cladirilor vechi din orase reconstituim, macar
partial, istoria urband a acestor locuri.

Cuvinte cheie: patrimoniu imobil, orase, Romania, secolele XVII-XVIII,
istorie urbana

The city from the 17th-18th centuries and its immovable heritage

between conservation and destruction

Abstract: In the last decades, the urban immovable heritage from the
XVII-XVIII centuries is facing more and more problems. The medieval and
late-medieval constructions are less and less numerous and more and more
fragile, and for the history of the civilization in the Romanian space, their value
increases. However, the immovable heritage of cities has been and is constantly
in danger, often being sacrificed in exchange for modern construction and
financial interests.

This text aims to present the situation of urban real estate in the XVII-
XVIII centuries in Romania, the dangers that await it and the efforts made by
specialists and society to save and enhance it.

Saving the urban immovable heritage from the XVII-XVIII centuries is
necessary and involves numerous measures, from technical and legislative to
educational. By preserving the old buildings in the cities, we reconstruct, at
least in part, the urban history of these places.

Keywords: immovable heritage, cities, Romania, 17th-18th centuries, urban
history



Anastasia FLOROIU, Muzeul National Cotroceni

Prezentarea metodologiei de restaurare a unei icoane praznicar cu

dubla fata de secol XIX

Rezumat: Lucrarea ce reprezinta subiectul acestui studiu este o icoand
praznicar, pictatd pe ambele fete. Pe fata A este redatd scena iconografica
,S>chimbarea la fata”, iar pe fata B sunt doud registre cu Sfinti: Dimitrie,
Alexandru, Visarion, Varvara, Paraschiva si Ecaterina.

Icoana este realizata de un autor anonim 1in stilul specific scolii romanesti
din secolul al XIX-lea, in tehnica picturii in culori de ulei pe panou lemn si are
dimensiunile de 28,5/22,5 cm. Din punct de vedere al tehnicii, aceasta a fost
realizatd in perioada de trecere de la pictura de tip traditional, tempera pe lemn,
la pictura in ulei. Abordarea metodologicd de restaurare in cazul acestei lucrari
este data si de particularitatea prin care autorul a executat aceastd icoana.
Mesterul iconar pastreaza tehnica traditionald de realizare a suportului, cu
traversd incastratd in planul panoului de lemn si prepara suprafata incluzand-o
in stratul pictural, in felul acesta obtinand un obiect tratat din punct de vedere
estetic pe toate suprafetele. Solutionarea tehnica, aldturi de conditiile de
pastrare, uzura functionald si efectul factorilor de mediu au facut ca acest obiect
de cult sd necesite propunerea spre investigare si desfasurarea unui proces
metodologic de restaurare.

Demersul metodologic a inclus efectuarea de investigatii preliminare —
analize si teste — ce au dus la stabilirea procedeelor celor mai adecvate pentru
tratarea lucrarii si recuperarea integritdtii structurale si estetice. Astfel, s-au
desfasurat etape de consolidare, completare a lacunelor stratului pictural,
curdtare prin indepartarea depunerilor aderente, vernisare si integrare cromatica.

Particularitatea desfasurdrii  planului de restaurare si selectarea
materialelor s-a facut respectand integritatea structurala si estetica a obiectului
st normele specifice domeniului ce tine de patrimoniul cultural mobil.

Cuvinte cheie: conservare, restaurare, integritate, pastrare

Presentation of the restoration methodology of a celebration icon

with double faces from the 19" century

Abstract: The artwork that is the subject of this study is a celebration
icon, painted on both sides. The A side represents the iconographic scene ,, The
Transfiguration” and on the B side there are two registers with Saints:
Demetrius, Alexander, Visarion, Varvara, Paraschiva and Catherine.

The icon was painted by an anonymous author in the style of the
Romanian school from the 19th century, using the technique of oil colours on
wooden panel and has the dimensions of 28.5 / 22.5 cm. From the technique’s
point of view, the icon was made during the period of transition from the
tempera on wood traditional painting, to oil painting.

The methodological approach of this artwork’s restoration is also given
by the particularity through which the author realized this icon. The craftsman



kept the traditional technique of the support’s preparation, with a crossbeam
embedded in the wooden panel and prepared the surface by including it in the
pictorial layer, thus obtaining an object treated from an aesthetic point of view
on all surfaces. The technical solution, together with the storage conditions, the
functional wear and the effect of the environmental factors made this object of
worship need investigations and to go through a methodological restoration
process.

The methodological approach included conducting preliminary
investigations - analyses and tests - which led to the choice of the most
appropriate procedures for treating the artwork and restoring its structural and
aesthetic integrity. Thus, stages of consolidation, filling in the gaps of the
pictorial layer, cleaning by removing adherent deposits, varnishing and
chromatic integration were carried out. The peculiarity of the restoration plan
and the selection of materials consisted in respecting the structural and aesthetic
integrity of the object in compliance with the specific norms for the mobile
cultural heritage.

Keywords: conservation, restoration, integrity, preservation

Roxana LACRARU — TOPOR, Muzeul National Cotroceni

Valorificarea patrimoniului cultural prin redobandirea integritatii

estetice si structurale - oglinda de secol XIX (studiu de caz)

Rezumat: Ca forma, opera de artd reprezintd un intreg al tuturor
elementelor componente ale acesteia, intr-o unitate compacta din punct de
vedere fizic, estetic si structural. Exista uneori situatii in care aceasta este pusa
in pericol din punct de vedere al conservarii preventive, prin supunerca
accidentala la socuri fizico-mecanice, cauzate de neadaptarea corectd a
sistemelor de prindere la dimensiunea si greutatea operei. In urma acestor
accidente, la nivel estetic si structural apar dezechilibre profunde, cu pierderi
substantiale si ireversibile ale elementelor originale ca parte a intregului,
recastigarea formei si echilibrului structural realizandu-se cu mare dificultate.

Tn procesul de conservare - restaurare a obiectului prezentat, doi factori au
jucat un rol definitoriu pentru recuperarea completa a potentialei unitati estetice.
Acestia au fost strans legati de colaborarea interdisciplinard, fard de care
reconstituirea elementelor decorative ale obiectului ar fi putut fi probabil doar
partiala. Astfel, prima actiune a constat n recuperarea si conservarea in conditii
optime a obiectului n sine, dar si a tuturor fragmentelor originale desprinse si
recuperate in urma socului suferit. Evidenta obiectelor de patrimoniu si
activitatea de cercetare a acestora, desfasurata in cadrul muzeului, au facilitat
regasirea si strangerea documentatiei fotografice necesare in demersul
premergator reconstituirii finale si a redarii potentialei unitati estetice a piesei.

Procesul metodologic de conservare - restaurare a debutat prin
stabilizarea starii de conservare a obiectului, ce prezenta o structurd foarte
friabila cu tendintd evolutiva, care punea in pericol pastrarea integritatii



suprafetelor ce nu prezentau inca forme de degradare sau a caror deteriorare era
minima. Refacerea structurii a necesitat consolidarea de profunzime a stucaturii
si partial a suportului, iar principala provocare a tuturor etapelor de lucru a fost
reprezentatd de incercarea refacerii totale a formei estetice a ansamblului.

Aceasta a constat in completarea ornamentatiei cu fragmentele originale
recuperate, precum si reconstituirea suprafetelor lacunare conform elementelor
decorative originale ale piesei, prin raportarea la documentatia fotografica
initiald ce se afla in arhiva muzeului. Prin readucerea la o forma cat mai
apropiatd de cea originala si prin redobandirea unei stdri de conservare cat mai
bune Tn urma restaurarii, s-a urmarit repunerea in valoare a piesei.

Cuvinte cheie: lacune, stucatura, conservare, restaurare, recuperare,
valorificare.

Recovery of the cultural heritage by regaining its aesthetic and

structural integrity - 19" century mirror (case study)

Abstract: The artwork represents a compact unit of all its component
elements, physically, aesthetically and structurally. Sometimes situations occur
when it is endangered from the point of view of preventive conservation, by
being accidentally exposed to physical-mechanical shocks caused by the
incorrect adaptation of the hangings systems to the size and weight of the
painting. As a consequence of these accidents, aesthetic and structural profound
imbalances might appear, with substantial and irreversible losses of the original
elements, the recovery of the form and the structural balance being achieved
with great difficulty afterwards.

In the process of conservation - restoration of the presented object, two
factors played a defining role for the complete recovery of the potential
aesthetic unity. These factors were closely linked to the interdisciplinary
cooperation, without which the reconstruction of the decorative elements of the
object could have been, maybe, only partial. The first action consisted in the
recovery and preservation in optimal conditions of the object itself and all the
original fragments detached and recovered from the shock. The museum’s
heritage registration system and research work provided the necessary
photographic documentation in the process prior to the final reconstruction and
rendering of the potential aesthetic unity of the item.

The methodological process of conservation - restoration began by
stabilizing the conservation condition of the object, which had a very friable
structure with an evolutionary tendency, which endangered the preservation of
the integrity of surfaces that did not show obvious degradation yet or with
minimal visible damage. The restoration of the structure required a deep
consolidation of the stucco and partially of the support, and the main challenge
of all the work stages was represented by the attempt to restore the whole
aesthetic form of the ensemble.



This consisted of completing the ornamentation with the recovered
original fragments, as well as reconstructing the surfaces with gaps, according
to the original decorative elements of the object, by referring to the initial
photographic documentation that was in the museum's archive. By restoring the
artwork as close as possible to the original and regaining a better state of
preservation, the aim was to regain the value of the item.

Keywords: surface with gaps, stucco, conservation, restoration, recovery,
revaluation

dr. Ilarion TIU, Liceul Teoretic ,,Radu Popescu” Popesti-Leordeni

Monumente de patrimoniu din localitatea Popesti-Leordeni

(jud. Ilfov): istoric, starea de conservare, posibilitati de valorificare

Rezumat: Localitatea Popesti-Leordeni, situatd ,,de din jos de Bucuresti”,
a gravitat in jurul Capitalei, functionand fie ca ,,poarta de intrare” in marele oras
valah, fie, mai nou, ca zona rezidentiald. Pana in secolul al XX-lea pe teritoriul
actualului oras existau doua localitati - Popesti si Leurdeni -, fiecare cu
specificul ei, peste care au trecut momente din istoria zbuciumata a Balcanilor.
Din parfumul de altddata al acestor locuri se mai pastreazd marturii pasagere,
fie din cauza urbanizarii si industrializarii, fie din nepasarea oamenilor.

Comunicarea isi propune sa prezinte auditoriului cateva vestigii de
patrimoniu care au rezistat trecerii timpului, utilitatea lor trecutd si prezenta,
precum si potentialul turistic.

Cuvinte-cheie: Popesti-Leordeni, Patrimoniu, Radu Popescu, Mihail Manu,
Gheorghe Costaforu

Heritage monuments from Popesti - Leordeni (lIfov county):

history, state of conservation, possibilities for revaluation

Abstract: Popesti - Leordeni, located ,,below Bucharest”, revolved
around the Capital, functioning either as a ,,gateway” to the great Wallachian
city, or, more recently, as a residential area. Until the twentieth century there
were two localities on the territory of the current city - Popesti and Leurdeni -,
each with their own specificity, over which moments from the troubled history
of the Balkans passed. The old-fashioned scent of these places still preserves
passing testimonies, either because of urbanization and industrialization or
because of the indifference of the people.

The communication aims to present to the audience some heritage
vestiges that have withstood the passage of time, their past and present utility,
as well as the tourist potential.

Keywords: Popesti-Leordeni, Heritage, Radu Popescu, Mihail Manu,
Gheorghe Costaforu



dr. Ioana Lidia ILEA, Muzeul National Cotroceni

Utilitatea unei baze de date cu termeni specifici conservarii si

restaurarii bunurilor culturale

Rezumat: Odata cu evolutia tehnicilor, metodologiilor si cresterea rolului
cercetdrii si investigatiilor stiintifice de laborator in domeniul conservarii si
restaurdrii bunurilor culturale, acestea sunt percepute ca discipline stiintifice,
care presupun inaltd specializare si abordare interdisciplinard. Recunoasterea
importanter conservarii si restaurdrii a condus atat la dezvoltarea cadrului
legislativ, cat si a literaturii de specialitate, de la comunicari stiintifice pana la
ghiduri de bune practici complexe.

Cu toate ca activitatile de conservare si restaurare au evoluat spre
abordarea stiintifica si multidisciplinara, creandu-se, treptat, o delimitare tot
mai clard de zona creatiei sau a mestesugului, remarcam deseori, atat in
limbajul curent din practica specialistilor domeniului, cat si in publicatii de
specialitate, utilizarea unei terminologii mai degraba apropiate de zona creatiei
artistice, a mestesugurilor traditionale sau de breasla. In mod surprinzitor, chiar
legislatia domeniului mai pastreaza astfel de termeni, exemplul cel mai elocvent
fiind utilizarea expresiei ,,atelier de profil” chiar in normele de conservare si
restaurare a bunurilor culturale mobile clasate (HG 1546/2003, Art. 31), in
vigoare, cand in mod firesc ar trebui sda vorbim doar de laboratoare de
restaurare.

Pe de altd parte, utilizarea unei terminologii preluatda preponderent din
literatura de specialitate din spatiul european sau SUA poate crea confuzii, prin
utilizarea diferita a unor termeni, mai ales in cazul unor traduceri mai mult sau
mai putin adecvate. O alta problema, destul de frecventd, constd in lipsa unui
limbaj comun pentru descrierea starii de conservare. De exemplu, Intalnim
expresii, cum ar fi: ,stare de conservare rea”, ,stare fizica rea”, ,stare de
conservare mediocrd” etc., fard sa existe o unitate terminologica sau criterii
clare de stabilire a gradului de degradare.

Lucrarea de fata pledeaza pentru crearea unei baze de date usor accesibilad
online, care sa vina in sprijinul specialistilor din domeniu, in scopul facilitarii
accesului la terminologia de specialitate. Baza de date ar urma sa cuprinda
terminologia specificd domeniului privind: definitiile si activitatile specifice,
formele de degradare, materialele de conservare si restaurare utilizate, analizele
si investigatiile de laborator fizice, chimice si biologice practicate, tehnicile si
metodologiile de conservare si restaurare specifice diferitelor categorii de
bunuri culturale.

Cuvinte cheie: baza de date, conservare, restaurare, terminologie, metodologie



The usefulness of a cultural’s heritage conservation and restoration

terminology database

Abstract: As the techniques and methodologies evolved and the role of
scientific research and laboratory investigations increased in the field of
conservation and restoration of cultural assets, conservation and restoration are
perceived as scientific disciplines, which require high specialization and
interdisciplinary approach. Recognition of the importance of conservation and
restoration has led to the development of both the legislative framework and the
specialty literature, from scientific communications to complex guidelines.

Although conservation and restoration have evolved towards a scientific
and multidisciplinary approach, gradually creating a clearer delimitation from
the area of creation or craft, we often notice, in the current language of the
practitioners and in specialized publications, the use of a closer terminology to
the area of artistic creation, traditional crafts or guilds. Surprisingly, even the
actual legislation of the field still uses such terms and expressions, the most
eloquent example being the use of the term ,,workshop” even in the
methodological norms for the conservation and restoration of classified cultural
mobile goods, as we should only speak about ,,restoration laboratories”.

On the other hand, the use of terminology, taken mainly from the specific
literature in the European or US space, can create confusion by using different
terms, especially in the case of more or less appropriate translations. Another
rather frequently encountered problem is the lack of a common language for
describing the state of conservation. For example, we find expressions such as:
,poor condition", ,,bad physical condition”, ,,mediocre condition”, etc. without
a clear terminological unity or criteria for determining the degree of
degradation.

This paper advocates the creation of an easily accessible online database
to support specialists in the field, in order to facilitate access to specialized
terminology. The database would include field-specific terminology on:
specific definitions and activities, degradation forms, conservation and
restoration materials used, physical, chemical and biological laboratory analysis
and investigations, conservation and restoration techniques and methodologies
specific to different categories of cultural items.

Keywords: database, conservation, restoration, terminology, methodology






